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ABSTRACT
W ELD IN GS is a  full length  play in tw o a c ts , taking p lace  in rural 
M inneso ta . T he  sto ry  c e n te rs  a ro u n d  b lacksm ith  E rn e st J o h n s o n  a n d  his 
re la tio n sh ip s  with d e a d  wife G re tc h e n  a n d  living m iddle a g e d  d a u g h te r  
J e n n a . E rn e st m ust d e c id e  w h e th e r  o r not h e  shou ld  b re a k  from  his p a s t  
farm  life with G re tch en  a n d  m ove into a  tow n ap a rtm en t. O th e r c h a ra c te rs  
e n te r  th e  sh o p  with th e ir own p rob lem s. T he  c la s h e s  o b se rv e d  a n d  
e x p e rie n c e d  th rough  th e s e  o th e r  c h a ra c te r s  lead  E rn est, G re tc h e n , a n d  
J e n n a  to  so lve  th e ir  conflict. E rn e s t ta k e s  th e  ap a rtm en t, a n d  G re tch en  
finally a g re e s  h e  sh o u ld  m ake  th e  m ove. Instinctively E rn e s t fee ls  h e  is 
m aking  a  h a rd  b u t very  healthy  ch o ice . T h e  tim e of y e a r  is early  su m m er, 
ju s t a fte r  th re e  d a y s  of good  g ro u n d  drying w ea th e r. R eal tim e is u se d  
during th e  play. T he  duration  of th e  action  ru n s  from nine tw enty-five to 
e le v e n  forty-five o n e  S a tu rd a y  m orning.
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CAST OF CHARACTERS 
[in o rd e r  of a p p e a ra n c e ]
G R ETC H EN  JO H N S O N -- A housew ife  a n d  g a rd e n e r , late  six ties, now  d e a d . 
T he fo rm er wife of E R N E ST  JO H N SO N .
E R N E ST  J O H N S O N - A b lacksm ith  a n d  part-tim e farm er, mid se v e n tie s . 
F o rm er h u sb a n d  of G R ETC H EN  JO H N SO N .
JEN N A  JO H N S O N -- A p a ra leg a l a t a  sm all law firm in F e rg u s  Falls, late  
th irties, ea rly  forties, th e  d a u g h te r  of E R N E S T  a n d  G R ETC H EN  JO H N SO N .
RANDY S T E V E N SO N -  A farm er w ho o w n s a  farm  c lo se  to  Arton. L ate 
th irties, early  forties, th e  fa th e r of KIM STEV EN SO N .
MABEL ZIMMERMAN-- A retired  farm  wife, still living on  th e  farm , late  
six ties, wife of CLA REN CE ZIMMERMAN.
CLA REN CE ZIMMERMAN-- A retired farm er, still living on th e  farm , late  
six ties early  s e v e n tie s , h u sb a n d  of MABEL ZIMMERMAN.
TOM  ZIM M ERM A N - MABEL an d  CLARENCE'S g ra n d so n  from M aple 
G rove, te n  to  tw elve y e a rs  old.
ETHEL W HITE-- A sp in s te r  w ho lives in th e  new  a p a r tm e n ts  by th e  football 
field, late  s ix ties , ea rly  se v e n tie s .
KIM S T E V E N S O N -  T h e  so n  of RANDY ST E V E N SO N , working on th e  
S te v e n so n  farm , s ix teen  to  s e v e n te e n  y e a rs  old.
OW EN H A G ER STR O M -- A hired h an d  on th e  S te v e n so n  farm , fo rm er au to  
m echan ic , late  tw e n tie s  to  early  th irties.
TIME a n d  PLACE
Arton, M inneso ta , popu lation  five h u n d red  a n d  tw en ty -th ree . T he  tow n is 
lo ca ted  a b o u t thirty-five m iles sou th  of F e rg u s  Falls on  highw ay fifty-five. T he  
duration  of th e  p lay  ru n s  from  nine tw enty  five to  e le v e n  forty-five a .m . on  a  
S a tu rd a y  in early  su m m er.
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A C T O N E
[JO H N SO N  METAL S H O P . T he 
sh o p  is a n  old w o o d en  s h e d  which 
E R N E ST  h a s  full of equ ip m en t. He 
h a s  a m o n g  o th e r  th in g s , a  drill 
p re s s , a  fe e d  a rc  w elder, a  large 
g rinder, a n d  a  g a s  w elder. O n e  
c o rn e r  of th e  sh o p  h a s  s p a re  p a rts  
s c a v e n g e d  from  old farm  
im plem ents. H e h a s  a  bolt bin from 
which h a n g s  ou t b a g s  a n d  sm all 
b o x e s  of bolts, w a s h e rs , a n d  nu ts. A 
b la c k e n e d  w o rk b en ch  is d e n te d , 
ch ipped , a n d  sc o rc h e d  from  y e a rs  of 
u se . An im p ressiv e  tool collection 
h a n g s  o v e r  th e  w o rkbench . A rotary 
dial p h o n e  h a n g s  from  th e  wall.
F our lawn c h a irs  a re  up  front for 
p a tro n s  to  sit on . T h e  s h e d  d o o rs  
a re  o p en , read y  for c u s to m e rs . The 
c u s to m e rs  will e n te r  from  various 
s id e s  of th e  s ta g e , d e p e n d in g  upon  
which s id e  of th e  s h o p  th ey  drive up. 
O u tside  th e  s h e d  d o o rs  is a  w orn out 
four bottom  plow.]
[GRETCH EN s ta n d s , very  still. S h e  
is d r e s s e d  in co v era lls , a  w orn out 
fee d  s to re  c a p , a n d  a  pa ir of worn 
g loves . S h e  is holding a  ice  c re a m  
pail full of old p o ta to e s  with 
sprouting  e y e s  on  them .]
[A pick-up s lo w s dow n  a n d  s to p s . 
E R N E ST  e n te rs , carry ing  a  d e n te d  
s ta in le s s  s te e l th e rm o s . H e h a s  a  
big b a n d a g e  o v e r  o n e  a rm . He 
n o tices  G R ETC H EN , th e n  g o e s  a n d  
d e p o s its  th e  th e rm o s  on  a  w ork 
bench .]
1
I to ld  J e n n a  I'd go  today .
ERNEST
2
G RETCH EN  
J e n n a 's  tak ing  you th e re ?  To sign  it?
[ER N EST nods.]
G R ETC H EN fC O N T J 
T h en  tell h e r  you 're  too  busy . Look a t all th e  w ork you  g o tta  do . Avoid her, 
E rn est. Moving into th o s e  g o v e rn m en t a p a rtm e n ts  m e a n s  y o u 're  ju st getting  
c lo se r  to  th e  en d . A nd it a in 't your tim e, ju st like it w a sn 't right for m e to  go  on 
from  h e re  e ither. I m ea n , you w on't seriously  m ove into th o s e  a p a r tm e n ts?  
Will y o u ?
E R N E ST
I'd m ove off th e  farm  in th e  fall, a fte r  th is grow ing s e a s o n  is d o n e .
G RETCH EN
L eav e  p e rm a n en tly ?
E R N E ST
Y ou 're  g o n e , g o n e  an d  d e a d . You c an 't rise ou t of th a t c e m e te ry . M uch a s  I 
w an t you to.
G RETCHEN 
S o  th a t 's  it? You'll d e s e r t  o u r p la c e ?
E R N E ST
I'll m ove b ack  out th e re  ag a in  nex t spring. I'll ju st live ou t th e  w in ter in tow n.
G RETCH EN
O n c e  you m ove to  tow n you w on 't e v e r  go  back  out to  th e  p lace . Do you 
th ink you could  s ta n d  it in th e re ?  T h o se  four c ra m p e d  w alls, o n e  d o o r  in an d  
out. T hey  a re  all so  an tisep tic .
E R N E ST
D on't m ak e  th is  difficult.
GRETCHEN
T hey  a re  an tisep tic , E rnest! Think a b o u t it for your ow n g o o d . Y ou 're g o n n a  
d ie  in th a t p lace . W ork like you  h av e  all th e s e  y e a rs  a n d  th e n  s p e n d  your 
final d a y s  in low incom e h o u s in g ?  W hat is th a t?
[P au se .]
It w ould ge t stuffy.
E R N E ST
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■GRETCHEN
Stuffy? You don 't know  w hat th a t is. My coffin is stuffy. No, I s e e  w h a t's  
h ap p en in g . P e o p le  a re  ju st dow n sizing your n e e d s  Ernie, so  w hen  it c o m e s  
tim e to  put you in a  c ra m p e d  c a sk e t you w on 't p ro te s t m uch.
E R N E ST
I'll tell J e n n a  to  fo rge t it.
G RETC H EN
T h a t a in 't nothing to  live in.
EBN.ESI
I ju s t sa id  I w on’t go . B e s id es , I a in ’t go t th e  tim e th is  m orning. They'll b e  a  
lot of jo b s  cornin’ in: S o  d o n 't b o th e r  m e a s  m uch.
G R ETC H EN
Y ou’re out h e re  m ighty early  for a  S a tu rd ay .
E R N E ST
S o  a re  you, G re tc h e n .
[E R N E ST  w alks a ro u n d  th e  room , 
trying to  re m e m b e r  w hat w a s  going 
to  do.]
GRETCHEN
W h a t's  with you to d a y ?  H uh? Lit o u tta  th e  h o u se  awful fast. You trying to  
k e e p  aw ay  from  m e ?
[P au se .]
E R N E ST
W hy do  you s a y  th in g s like th a t?  Of c o u rse  not.
GRETC H EN
I know  it's go tten  s tra n g e . But w e c a n  co p e , y 'know . T aking  a  little getting  
u s e d  to  but. A p e rso n  d e a d  g e ts  s c a tte re d  in th re e  p la c e s . You'll know  w hat 
I m ean  so m e d a y  by that. My b ody 's  laying out th e re  in th a t g raveyard . My 
soul is up  w h e re  it's  s u p p o s e d  to  be . But a  big, big part of m e is still h ap p y  to  
b e  with you. You n e e d  th a t part of m e.
E R N E ST
W ish I could ... to uch  you.
G RETCHEN
In s o m e  w ay s  you  c a n .
ERNEST
M ost w ays, I can 't. Not th e  w ays I would w ant to. O h, quit th is d ay d ream in g .
ERNESTfCONTJ
I g o tta  g e t to  work.
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[E R N E ST  picks up  so m e  sc a tte re d  
tools.]
GBE1CHEN
O ur h o u se  still looks nice.
E R N E S T
You a p p ro v e ?
GRETCHEN
C an 't knock  y o u r h o u s e  c lean in g  too  b ad . B ath room  is m ay b e  getting  a  little 
g rungy. But th e  farm  still looks good .
E R N E S T
I cou ldn 't k e e p  up yo u r g a rd e n .
-GREICJHEN
W ouldn 't e x p e c t you to. J u s t  k e e p  up o u r h o u se . T h en  you'll d o  fine. You'll 
do  very fine.
E R N E S T
If s o m e o n e  s a w  m e s ta ring  into s p a c e  like th is, th ey 'd  really think I'd g o n e  
louie. Talking to  you I... I c a n 't  ev en  re m e m b e r w h a t I w a s  s u p p o s e d  to  do  
th is m orning. I c a m e  o u t h e re  early , now  w hy w a s  th a t?
G R ETC H EN
N ice of you , loving m e so  m uch a fte r  I d ied . M ean s  I still g o t b u s in e s s  in 
tow n.
E R N E S T
T h a t's  right. G o tta  finish sh a rp e n in g  th o s e  plow  b la d e s  a n d  th en  m ount 
th em  on  S te v e n s o n 's  plow. R an o u tta  tim e to  finish th em  last night. I told 
him ten  o 'clock . W hat tim e is it? T w enty  five a fte r  nine. He'll b e  p lann ing  to  
plow today , n ice a s  it is.
G R ETC H EN  
K e e p s  u s  alive, be ing  on  o u r p lace .
E R N E S T  
Quiet! Y ou 're  m akin ' m e  con fused !
GRETCHEN
I c a n 't b e  do ing  th a t, g o o d n e s s  me! I'll b e  a  little qu ie te r. But I w on 't leave. 
You d o n 't g o t to  worry a b o u t th a t. I'll b e  a ro u n d  th e s e  dirty w alls, w hispering .
5
ERNES!
W ant s o m e  m u sic?  I'm g o n n a  g e t  s o m e  on . C a n t  w ork w ithout g o o d  m usic.
G R ETC H EN
Do you still, E rn e s t?  Still, y 'know , like you u s e d  to. T h a t h a sn 't  c h a n g e d  h a s  
it?
ERNES!
G re tc h e n . Y ou 're  w h a t's  m issing.
[E R N E ST  tu rn s  on th e  radio . P o lka 
m usic  is h ea rd , tu rn e d  dow n low.]
GRET-CHEN
I'll s e t  up  h e re  th en .
E R N E S T
Do w hat y a  w ant.
GRETCHEN
I b e tte r  g e t  my p o ta to e s  ready  for g a rd e n in g . Should  I p lan t tw o  row s o r 
th r e e ?
E R N E S T
M ore p o ta to e s  a ro u n d , th e  better.
[E R N E ST  tu rn s  up  th e  po lka  m usic. It 
is qu ite  loud, a s  E R N E S T  likes to  
h e a r  it o v e r his to o ls  while h e 's  
w orking.]
Ah, ho d e e  d e e  d a  d e e ..
ERNESKCQNT.)
[Hum m ing.]
[He g ra b s  a  v ise  grip, g o e s  to  a  pile 
of fou r plow b la d e s , p icks a  b lad e  
up, a n d  tu rn s  on  his g rinder. S p a rk s  
fly a s  he  s h a rp e n s  th e  b lade.]
W ell. I b e tte r  g e t busy!
QREIGHEN
[GRETCH EN  ta k e s  ou t a  knife an d  
b e g in s  se lec tin g  th e  p o ta to e s  s h e  
will p lan t. S h e  c u ts  th e  p o ta to e s  in 
h a lv e s  a n d  q u a rte rs , b e in g  ca re fu l to 
leav e  an  e y e  on  e a c h  section .]
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[O ver th e  n o ise , a  c a r  is h ea rd  
pulling up. JEN N A  e n te rs , d r e s s e d  
in th e  la te s t sp ring  fash ion  s h e  
p u rc h a s e d  a t H e rb e g e r 's . S h e  
c a rr ie s  a  pu rse .]
D ad  I Dad!
JENNA
[E R N E ST  d o e s n ’t s e e  her. JEN N A  
w alks in front of him.]
H ey, D adl 
Huh! J e n n a ?
JEN N A
E R N E ST
[E R N E ST  r e a c h e s  for a n o th e r  plow 
b lade .]
JEN N A
C'M O N, YOU SAID Y O U’D G O  TODAY!
E R N E ST
H m ?
JEN N A
W e ta lk ed  on th e  p h o n e . YOU SAID YOU'D MAKE TIME!
[E R N E ST  sh u ts  off th e  grinder.]
G RETCHEN 
S h e 's  g o tten  real p ro fe ss io n a l looking.
ERNEST
H m ?
JEN N A
YOU SAID YOU’D -
[S h e  n o tice s  th e  po lka  m usic.]
H ere .
[JENNA sh u ts  off th e  radio.] 
G RETCHEN
G etting  a lm o st to o  p ro fessio n a l.
ERNEST
D on't g e t your c lo th e s  dirty. B rush anything y o u 're  liable to  g e t  g r e a s e  on
ERNESTfCONT.)
th o s e  s le e v e s .
JEN N A
Hello to  you too .
E R N E S T
Y eah . B een  aw hile s in ce  y ou 've  b e e n  to  th e  shop .
JEN N A
H asn 't b e e n  th a t long, h a s  it? Well, th e  firm 's b e e n  k eep ing  m e  bu sy  
re se a rc h in g  c a s e s .  Y 'know. L aw yer's  em ploying e a c h  o th er. H ea rd  any  
g o o d  law yer jo k e s  lately?
[P au se .]
Y ou 'd  m ak e  tim e if I c a m e  on S a tu rd ay . S o , I'm here . L et's  go.
E R N E ST
N ev er sa id  th a t.
JEN N A
Y es, you  did.
E R N E ST
I d id?
JEN N A
Y es.
GRETCH EN
B een  bugg ing  him all m orning.
JEN N A
T alked  to  you last W e d n e sd a y  on  th e  p h o n e . You do  re m e m b e r  th a t  don 't 
y o u ?
E R N E S T
W ell... c a n 't  now . G ot th e s e  b la d e s  to  finish for th e  S te v e n s o n 's . He'll be  
w anting  to  plow today , nice a s  it is, so ... I g o tta  g e t th e s e  sh a rp .
JEN N A
T h e  ren tal office c lo s e s  a t noon. It'll ta k e  a  little tim e. You sign  th e  ren tal 
a g re e m e n t, put dow n a  d ep o sit, an d  you 're  s e t  to  m ove in. J u s t  th ink  Dad, 
nex t w in ter no m ore sn o w  blowing. S o m e o n e  e lse  d o e s  it for you.
E R N E S T
D on't you h a v e  w ork?
JENNA
It's S a tu rd ay .
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ERNEST
T oo m any  S a tu rd a y s .
[He p icks up  a  b lad e  he  sh a rp e n e d .]
O uch , th is is hot.
[ER N EST s tick s  th e  b lad e  in a  five 
gallon b u ck e t of w ater.]
JENNA
You know  it's a  real g re a t  condom inium . You s a w  it. A nd c lo se  by th e  sh o p . 
N ext to  th e  schoo l. Y ou w on 't m iss  a  sing le  football g a m e , you  c a n  ju st w alk 
out a c ro s s  th e  g ra s s . Did you h e a r  m e ?  D ad?
.GRETCHEN
K eep  ignoring h e r  a n d  she 'll th ink you 've  g o n e  d e a f.
JEN N A
Did you h e a r  m e ?
E R N E ST
I know  now , I h e a rd  ya! T h ings g o t bu sy  he re . W e a th e r  tu rn ed  w arm  th is 
w eek . I go t fa rm ers  com ing in from all over.
[E R N E ST  w alks o v e r  to  th e  grinder.]
JEN N A
W h ere  a re  th e s e  fa rm e rs?
E R N E ST
E xpect to  b e  busy  now. S hou ld  b e  n ice till T u e sd a y .
JEN N A
I'm ask in g  for a n  hour. O n e  hour, th a t 's  it. W e'll look o v e r  th e  p lac e  a n d  pay  
th e  d ep o s it. D ad, d o n 't s ta r t th a t up  now! Dad! YOU CAN'T SPE N D  AN 
HOUR WITH M E? NOT EVEN O N E ?
E R N E ST
D on't talk  so  loud.
JEN N A
Well!
ERNEST
All th a t  sh o u tin g 's  n o n s e n se . W hen  you ca lled  last w e e k  th e re  h a d n ’t b e e n  
th re e  d a y s  of w arm  w e a th e r . W h a t's  g o n n a  h a p p e n  to  my b u s in e s s  if th ey  
c o m e  by a n d  I'm c lo s e d ?
L eave  a  note.
JENNA
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ERNESI
By th e  tim e I’m d o n e  gallivanting they'll b e  halfw ay to  th a t new  outfit in 
F e rg u s  Falls.
JEN N A
W e've  ta lk ed  a b o u t this.
ERNES!
Looks like we'll ju s t ta lk  so m e  m ore.
JEN N A
O h fine. If th a t 's  th e  w ay it is. G e t all your w ork d o n e . I'll call during th e  
w eek .
G R ETC H EN  
This c a n 't go  on. You go t to s to p  it.
ERNESI
S h e 's  leav ing .
G R ETC H EN
And th a t 's  no good . W e can 't tre a t o u r d a u g h te r  th a t rough.
E R N E ST
Well....
[To JENNA.]
Hold on, don 't leav e  like tha t. G o o d n e s s  sa k e s !  You w ant c o ffee?
JEN N A
No th an k s .
E R N E ST
C an 't m ak e  it a s  g o o d  a s  your m other. I've b e e n  trying though . And I d o n 't 
like th a t  co ffee  m ak e r you g a v e  m e for C h ristm as . T h a t’s  to o  co m p u te rized . 
J u s t  isn 't th e  s a m e  w hen  it ain 't from  a  pot on  th e  s tove . S o m eth in g  ab o u t 
tha t. I've b e e n  do ing  so m e  experim enting .
[E R N E ST  ho lds up  his th erm o s.]
JEN N A
I'm fine, you don 't h av e  to.
E R N E ST
C 'm on. C a n 't m ake  your trip a  co m p le te  w a s te  of tim e.
Dad, I sa id  I didn't.
[E R N E ST  p o u rs  ou t a  cu p  of coffee.] 
JEN N A
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ERNEST 
I h e a r y a ,  I h e a ry a .  Try it, anyw ay.
JEN N A
[JENNA looks dow n a t h e r cup.]
W e cou ld  c o m e  back , pick up  d o n u ts .
E R N E S T  
D on't n e e d  to  drive o u tta  h e re  m ad .
It's... good . R ea l good.
[JENNA drinks.] 
JEN N A
E R N E S T
If I c a n  m ake g o o d  coffee, m ust m ea n  th e  re s t of m e is do ing  okay .
JEN N A
T his is a n  ap a rtm e n t. Not th e  hom e.
E R N E S T
It's th re e  m iles c lo se r  to  th e  h om e th en  I e v e r  c a re  to  be. Enjoy th e  co ffee . 
G ood  pot, h u h ?
JEN N A
Perfect.
E R N E S T
W a s  hoping  y o u 'd  b e  im p re sse d . T ak e  s o m e  m ore w hen  y o u 're  d o n e  with 
that.
JEN N A
You bet.
[E R N E ST  g o e s  b a c k  to  th e  plow 
b la d e s . JEN N A  d u m p s  th e  co ffee  in 
a  n e a rb y  w a s te b a s k e t. A pick-up 
d rives up.]
GRETCHEN
How far a re  you  on  th a t plow ? R andy  S te v e n s o n 's  he re .
E R N E S T
R a n d y 's  a lre a d y  com ing in? My gosh ! H aven 't e v e n  fin ished  sh a rp e n in g  
th e  b lad es!
JENNA
R a n d y ?
GRETCH EN
You told him ten , d idn 't yo u ?
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E R N E ST
I'm pretty  su re  I sa id  ten .
[S ound  of a  p ick-up s ta r te r  grinding.]
RANDY
[Off s tage .]
DAMMIT!
[The pick-up  d o o r  s q u e a k s  o p en  
a n d  th en  s lam s. E n te r RANDY 
ST E V E N SO N , a  m id d le-ag ed  
farm er. He c a rr ie s  four m ore plow 
b la d e s , w hich h e  d ro p s  on a  w ork 
tab le .]
E R N E ST
C atch in g  th e  ro o ste r, Mr. S te v e n s o n ?
RANDY
Ha! No, bare ly  e v e n  m oving, a n d  it's a lm ost mid m orning. H ad a  rough 
night, s lep t th ro u g h  my a larm . Now th e  g o d d a m n  p ick -up 's  on th e  fritz.
[He g o e s  to w a rd s  th e  bath room , 
unzipping  his fly.]
D on't think th a t w ore  out p iec e  of sh it’s  g o n n a  e v e r  w ork d ecen t! My g o sh , 
J e n n a !
[RANDY z ip s  up  his fly.]
JEN N A
R andy , nice to  s e e  you  aga in .
RANDY
B een  a  while s in c e  I've s e e n  you  a ro u n d  he re .
[RANDY s h a k e s  JEN N A ’s  hand.] 
JEN N A
O h, not really.
RANDY
W hen  w a s  it? I think, y e a h , th e  cen ten n ia l d a n c e ?
W a s  it th e n ?
JENNA
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RANDY
W a sn 't it?
JE N N A
W ell, y e s  I s u p p o s e  it w as . H ow 's S u e  th e s e  d a y s ?
RANDY
S h e 's  fine, fine.
JE N N A
G ood.
RANDY
Yup.
[P a u se .]
E R N E S T  
B rought in s o m e  m ore  b la d e s  I s e e .
RANDY
W h a t?  O h y e a h , found so m e  s p a re s  in my p a rts  box. W ould it b e  too  m uch 
troub le  to  d u s t th e  rust off of th e s e ?
JE N N A
D ad, I -
E R N E S T
No, no, d o n 't th ink  it'll b e  m uch of a  p rob lem  a t all.
BMD.Y
G rea t. You g o t m y plow d o n e ?
G R ETC H EN  
You sa id  ten . It a in 't ten . Tell him that.
E R N E S T
Alm ost.
G R ETC H EN  
E rnest! D on’t b ack  dow n from him.
RANDY
O h. Y ou 're  not d o n e  yet.
E R N E S T
It's my first job  th is  m orning. T hough t I'd g e t 'em  a tta c h e d  last night. But, I 
go t m ore w ork in y e s te rd a y  th en  I figured. W e a th e r  tu rn ed  w arm  s o  fast.
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RANDY
W ell, I g o tta  g e t  Kim in h e re  a n d  c h a n g e  th a t p ick-up so leno id . S o  I c a n  give 
y a  a n o th e r  hour o r so .
[JENNA a lm o st s a y s  so m eth in g , but 
d o e sn 't.]
GRETCHEN 
Y a w e re n 't expecting  him till ten!
ERNEST
If I c a n 't  g e t  them  d o n e  by th en  I b e tte r  retire.
RANDY
You w on't do  that.
.ERNES!
I've b e e n  thinking a b o u t it.
BANDY
C an  I u s e  your p h o n e ?  I g o tta  g e t Kim out with th a t part.
E R N E ST
I ain 't u sing  it.
BANDY
G ood  se e in g  you ag a in , J e n n a . E x cu se  m e, bu t b e fo re  I u s e  th e  p h o n e  I 
g o tta  u s e  th e , th e  urn... th e  facilities. But th en  I'll u s e  th e  p h o n e .
JENNA
You ask in g  my p erm issio n  o r w h a t?
RANDY
Right.
[RANDY ex its into th e  bathroom .] 
JEN N A
H e still g e ts  e m b a r ra s s e d  a b o u t say ing  "toilet" in front of m e.
[E R N E ST  hits his hand.]
GRETCH EN
D on't g e t  so  flustered! T ak e  it e a s y  Ernie o r you'll g e t  hurt.
E R N E ST
Y ou 're  starting  to  nag . N ag a t m e a n d  I w on 't listen.
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GRETCHEN
T hat w a s  a  m e a n  thing to  say .
ERNEST
Truth hurts.
G R ETC H EN
Y ou 're  joking ag a in .
ERNEST
Y eah . I am . it's b e c a u s e  I g o t work. Shou ld  k e e p  h e r  off my back .
[To JENNA.]
Y a w a n t m ore  c o ffe e ?
JENNA
No, I'm still w orking on it.
G RETC H EN
S e e  E rnie. S h e 's  im p re sse d .
[A c a r  d o o r  s lam s.]
MABEL
[Off stage .]
YOU BOYS BE CAREFUL! W ATCH YOUR BACK CLARENCE!
Y E S, YES!
O h boy, h e re  s h e  is.
CLA REN CE
[From  offstage.]
[MABEL e n te rs  from  th e  s tree t, 
d r e s s e d  in grim y je a n s  a n d  a  w orn 
ou t "W orld's G re a te s t  G ran d m a" T- 
shirt. MABEL is a lso  holding a  
b roken  rake , an  ice  c re a m  pail full of 
old bolts, a n d  rolled up  pa ir of w ork 
pan ts .]
G R ETC H EN
MABEL
H U RT YOUR BACK YOU'LL BE IN A FINE M ESS! CLARENCE! WAIT NOW  
TILL TOM  CAN HELP YOU!
CLA REN CE
[From  offstage.]
I AM! O kay, lift Tom!
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[S ound  of a  h e av y  o b jec t d ropp ing  
to  th e  ground.]
YOU D R O PPE D  IT!
CLA REN CEfCO N T.)
[From offstage.]
I d idn 't h av e  a  g o o d  grip on  it!
TOM
[From  offstage.]
C LA REN CEfCO N T.)
[From  offstage.]
W ell, nothing to  do  ab o u t it! Hold th a t h an d le  to g e th e r, I'll p u sh  it.
MABEL
You b e  carefu l now! P u sh  too  hard  he'll p inch his fingers!
T h a t's  it.
CLA REN CE
[E nter CLA REN CE a n d  TOM 
p u sh in g  a  w orn ou t lawn m ow er. 
TOM is w earing  a  p a ir  of sw im m ing 
tru n k s a n d  a  c a rto o n  T-shirt. TOM 
ho lds a  b roken  b rac k e t on th e  lawn 
m ow er hand le .]
You g o  slow . G o slow!
Y es, y e s . I'm push ing  slow . 
M etal's sh a rp  th e re , Tom . 
I'm okay.
MABEL
CLA REN CE
MABEL
TOM
EBNESI
W ell, th en , th e  Z im m erm an s  a re  ou t busting  m ach inery  a lre a d y ?
MABEL
Naw, spring  c lean ing . J u s t  s o m e  th in g s  w e 'v e  b e e n  putting off-- T om , look 
out!
G ra n d p a  stop .
IQ M
H u h ?
W e g o tta  lift it on  th e  tab le . 
Oh, okay, okay.
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CLARENCE
IQM
CLARENCE
[CLARENCE b e n d s  dow n to  lift it 
up.]
MABEL
You d o n 't do  th a t now  with your back!
CLA REN CE 
How w e getting  it up  th e re  th e n ?
ERNES!
H ere, h e re , I'll h e lp  you.
JEN N A
D ad.
[E R N E ST  g e ts  dow n next to  TOM.] 
MABEL
Look a t  how  h e 's ... h e 's  lifting bad!
CLARENCE
Tom , lift it right.
TOM
How am  I s u p p o s e d  to  lift it?
CLARENCE
With your legs.
IQM
I’m doing that!
ERNE2I
P ay  a tten tion  now. W e'll lift it on th re e . R eady . O ne , tw o, th ree!
[E R N E ST  a n d  TOM  lift th e  law n 
m ow er o n to  th e  tab le . E R N E ST  
c le a rs  s o m e  junk  off th e  tab le . T h e  
toilet flu sh es . E n ter RANDY. He 
d ia ls  th e  phone .]
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RANDY.
Kim? W ould you a n sw e r  th e  phone!
E R N E ST
S o ... y o u 're  ou t helping G ra n d m a  a n d  G ra n d p a ?
TOM
Yup.
MABEL
T his is T om , o u r y o u n g e s t g ra n d so n  from  th e  C ities. T his is E rnie, Tom .
TOM
M aple G rove.
MABEL
W h a t?
IQM
I'm from  M aple G rove.
MABEL
T o m 's  folks a re  aw ay  for th e  w e ek en d , so  h e ’s  sp e n d in g  it with us. A ren't 
y o u ?
CLA REN CE 
M owing law n with G ra n d p a  a n d  G randm a!
IQM
[TOM w alks aw ay.]
Y eah .
MABEL
H e w a n ts  to  go  four w heeling  on C la re n c e 's  new  toy.
CLARENCE
H e s u re  likes my four w hee ler.
E R N E ST
I s u p p o s e .
MABEL
I d o n 't know  w hy w e go t th a t thing.
IQM
It's fun.
CLARENCE
It s u re  is. And it m ak e s  check ing  th e  p ocke t g o p h e r  t ra p s  a  lot e a s ie r .
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RANDY
Kim, w h a t w ere  you, still s le e p in g ?  Half th e  day  will p a s s  b e fo re  w e g e t into 
th e  field. You w ere  o u ts id e ?  O h. W h at?  T he  belt broke on th e  fe e d  mill!
MABEL
G ra n d p a  will let you  drive th e  four w h e e le r  a fte r  w e’re d o n e . S ay , you b e tte r  
pu t on th e s e  p a n ts  befo re  w e go  into th e  s to re .
IQM
My sh o rts  a re  fine.
MABEL
You su re  you d o n 't w an t th e s e  p a n ts  on w hen  w e’re sh o p p in g ?  T hem  
fre e z e rs  m ake  th a t p la c e  pretty  cold. G o c h a n g e  in th e  toilet.
IQM
I'm fine!
RANDY
Y eah , th e  so leno id  w en t out. I cou ldn 't tak e  M om 's car. S h e  h a d  it.
JEN N A
D ad, w h e re  d o  you put your co ffee  c u p s ?
E R N E ST
H m ? O h, you b e tte r  h av e  so m e  m ore.
JEN N A
O n e 's  my limit.
MABEL
Lucky I h ad  th e s e  s p a re  b ritches  in th e  trunk.
CLA REN CE 
M abel w e 're  tak ing  up  E rn ie 's  tim e.
MABEL
W hat if h e  g e ts  a  co ld?
CLA REN CE
I'm s u re  th e  boy will live. Now s a v e  th e  p roduction  an d  lets g e t  to  th e  s to re .
[E n ter ETHEL, w alking with a  c a n e . 
S h e  c a rr ie s  a  p u rse  o v e r o n e  arm .]
RANDY
W e g o tta  g e t th e  plow  hom e! Bring th e  s p a re  so leno id , we'll fix th e  pick-up 
in th e  s tre e t. H ave O w en go  with y a  to  th e  sh o p , show  y a  th e  too ls. Y eah!
He u s ta  w orked  a t th a t B elg rade  Auto R ep a ir befo re  I h ired him. R ight? So
RANDYfCQNT.f 
bring O w en with, he'll sh o w  y a  w hat to  do.
19
E R N E ST
H an d le 's  b roke  right off.
MABEL
Ernie, we'll b e  a t th e  s to re , th en  we'll pick up  th e  m ow er on th e  w ay  back . 
O h, c a n  you stick  a  m etal pipe in th is  rak e  for a  h a n d le ?  P robab ly  h a v ta  
w eld it on . And h e re , w e b rought th is. C le a n e d  ou t th e  g a ra g e  a n d  found 
th is  pail of crum m y bolts for your s c ra p  pile.
C LA REN CE
T h o se  a re  g o o d  bolts.
MABEL
T hey 're  s c ra p  a n d  th a t 's  th e  last w e 're  talking a b o u t it! T h an k s  now, we'll 
s e e  you in a  bit. Alright boys, let's quit bo thering  E rnie. W e g o tta  g e t  o u r 
th in g s  an d  go . W ay th a t g r a s s  is grow in' it'll b e  a  foot tall by th e  tim e w e g e t 
h o m e.
[S h e  h e a d s  for th e  s tree t.]
E th e l?  W hen  in th e  w orld did you s n e a k  u p ?
[ETHEL p lops dow n on o n e  of th e  
law n chairs.]
ETHEL
O h I'm ju s t resting  on  th e  w ay to  th e  s to re .
[ETHEL ch u c k le s  nervously . S h e  
d o e s  th is  ou t of habit.]
G R ETC H EN
I'll bet. T he  last thing on  h e r mind is resting .
E L B N E S I
H ey Ethel!
ETHEL
G ood  m orning, Ernie.
GRETCHEN,
G ood  m orning, Ernie.
JEN N A
Ethel, hello, g o o d  to  s e e  you aga in .
E.IHEL
Look at th e  s tra n g e r. B rand  new  in tow n. And all g u s s ie d  up too!
JEN N A
For today . How a re  you , E th e l?
ETHEL
O h c a n ’t com plain , pretty  g o o d . L egs b o th e r  so m e . Little arthritis troub le . 
P re tty  u s e d  to  it by now  though .
[C huckles.]
How a re  yo u ?
JENNA
T h ere , I g u e s s . W ay it a lw ay s is.
BA N D *
G oo d , s e e  you  in a  few  m inutes.
[He h a n g s  up  a n d  g a th e rs  his 
though ts .]
MABEL
You w ant a  ride, E the l?  C la re n c e  a n d  I a re  going  to  th e  s to re .
ETHEL
I'm not in th a t big of a  hurry.
MABEL
It'll s a v e  you  s o m e  tim e.
ETHEL
P ro b ab ly .
.CLARENCE 
W eld a  s la b  on an d  th a t shou ld  do  th e  trick.
E R N E ST
It's awfully t'in.
CLA REN CE
Y eah , I know. D am n J a p a n e s e  m ad e  p robably . You c a n  fix it, c a n 't  y o u ?
IQM
You c a n 't fix it?
E R N E ST
I'm su re  I can .
MABEL
C o m e on C la rence! You w ere  th e  o n e  in su c h  a  hurry!
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C LA REN CE
Hold on M abel. W e 're  figuring ou t w h a t to  do.
RANDY
A m azing  how  your D ad k e e p s  going  like that.
JENNA
H e o v e r d o e s  it so m e tim es. H ope  it isn 't getting  to o  h a rd  for him.
RANDY
O h, E rn ie 's  p retty  tough . It's g re a t  how  h e  k e e p s  on . Y eah , well, g o tta  te a r  
th a t p ick-up ap a rt. G ood  to  s e e  ya.
J£NNA
Y es, it is.
[P au se .]
RANDY.
Y eah .
[RANDY exits.]
E R N E S T
If I build it up  h e re , m ay b e  I c a n  w eld  it. It's g o n n a  b e  p retty  ha rd  th o u g h .
MABEL
It c a n  w ait C la ren ce . T his kind 've w ork is a  little too  d e lic a te  for E rn ie 's  sh o p . 
W e c a n  o rd e r  th e  part in F e rg u s  on  M onday.
CLARENCE
O rd er it?
MABEL
W hen w e m e e t T om 's folks a t M cD onald 's , w e ca n  ju st g o  dow n to  th e  lawn 
boy d e a le r.
CLA REN CE
W e’re m ee tin g  T om 's fo lks?
MABEL
O h, no w e 're ... no, it's w hat w e sa id  before .
IQM
W h a t?
MABEL
A re you  read y  now, C la re n c e ?
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IQM
W hat did you s a y ?  M om a n d  D ad a re  doing w h a t?
MABEL
Tom , you help  E thel g e t to  th e  car.
[To ETHEL.]
You b e tte r  buy en o u g h  g ro ce rie s  for th e  w eek , Ethel, being  you go t fas t 
tra n sp o rta tio n .
ETHEL
All I n e e d  is so m e  su g a r. G o tta  frost my b row n ies  for tom orrow 's b a k e  sa le .
MABEL
C o v e n a n t C h u rc h 's  hav ing  a  b a k e  s a le ?
ETHEL
O h y e s . T hey 're  ex pecting  th re e  p a n s  th is y e a r  from  everybody . U sually 
th ey  only a s k  for tw o, bu t th e re  a ren 't e n o u g h  lad ies  w ho  go t th e  tim e. S o  
th is  year, w e m ak e  th re e .
MABEL
Didn't e v e n  h e a r  ab o u t it.
[ETHEL s ta r ts  to  g e t up, but it is 
difficult.]
C la re n c e !
W hat now ?
W e b e tte r  go!
N eed  so m e  help  th e re ?
MABELfCONT.I
CLA REN CE
MABEL
[To ETHEL.]
ETHEL
No, no. J u s t  ta k e s  a  little revving up....
[ETHEL finally g iv es  herse lf a  big 
e n o u g h  p u sh  to  g e t up.]
T h e re .
[C huckles.]
TOM
C an  w e g e t to  th e  s to re ?
CLARENCE
Y es, y es . H ere 's  th e  keys. S ta rt up th e  c a r  w ould y a ?
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[CLARENCE h a n d s  TOM th e  c a r  
keys.]
IQM
Alright!
[TOM runs off.]
CLA REN CE
J u s t  tu rn  th e  key a n d  touch  th e  g as! T ouch  th e  g as!
MABEL
You sh o u ld n 't let him sta rt it.
CLA R EN C E
Ah! W hat c a n  he do  to the  c a r?
[TOM revs the  c a r  too  hard.] 
CLA REN CEfC O N T.)
TOM! TH AT'S TO O  MUCH!
[TOM lays on th e  g a s  s o m e  m ore.] 
MABEL
HE’LL BLOW  IT UP!
CLA REN CE
I SAID TO U CH  THE GAS!
[MABEL a n d  CLA REN CE exit. 
ETHEL follows beh ind  a n d  exits.]
[S ilence.]
G R ETC H EN
S u re  a  lot to  do  a ro u n d  h e re  th is m orning. S a m e  a s  a lw ays. P la c e  ju st 
k e e p s  on. E ven  M abel's  a s  feisty  a s  ev er. A nd I w a s  afraid  th a t I w a s  the  
only p e rso n  th a t go t a long  with her. But you 're  all m anag ing . T h a t 's  g o o d  to 
s e e .
E R N E ST
[To JENNA.]
Told you  I'd b e  busy . T haw  h a p p e n s , th e  p lan ts  s ta r t grow in'. P e o p le  n e e d  
my help  on all th e ir  b roken  m ac h in es  to  g e t c ro p s  in, cu t th e  w e e d s  dow n.
I'm su re  g lad  you s ta y e d  though , you notice now  th a t I w a sn 't trying to  avoid 
ya.
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JENNA
I s w e a r  I'll find you he re  d e a d .
ERNEST
M aybe so . E x c u se  m e.
JEN N A
T h ey 're  all expecting  you to  finish every th ing  in a  half a n  hour. W hat a re  you 
go ing  to  s a y  w hen  th ey 're  all b a c k  h e re  a g a in ?  D ad , y ou 've  got to  g e t m ore 
rea listic  with w h a t you  c a n  do.
ERNEST
I c a n  d o  it fine. J u s t  n e e d  to  put a  s le e v e  in th is m ow er. T a k e  m e  five 
m inu tes .
JEN N A
S o  we'll do  th e  s a m e  old thing. You g e t too  busy  a n d  I g e t  to o  im patient.
E R N E ST
W e sh o u ld 'v e  d o n e  it earlier.
JEN N A
You d idn 't d e c id e  until nowl I've put th is  off for too  long. T h ings h a v e  go t to 
g e t  e a s ie r  for you. And I know  you'll ju s t s a y  b a c k  to  m e, th in g s  a re  n ice the  
w ay  th ey  a re . But you w ork a n d  work. It's tim e you give u p  so m e  th ings. 
C a n 't you  m ake  life a t le a s t a  little sim p ler?
[ER N EST trie s  to  ta k e  th e  h an d le  off 
th e  m ow er. H e b a n g s  his b ad  
hand .]
JE N N A fC O N T J 
D ad , h e re , w hy do  you n e e d  th a t h an d le  off?
E R N E ST
CAN'T W ELD THAT! T he g a s  will ex p lo d e  inside! It's g o t a  tan k  th e re . O ne  
sp a rk  a n d  th e  w hole sh o p  will blow.
[S ilence.]
JEJNM
You g o n n a  tell m e how  you g o t th a t b a n d a g e ?  You w e re n 't w earing  th a t two 
w e e k s  ag o .
[ER N EST g e ts  th e  h an d le  off.]
G R ETC H EN  
S h e 's  m aking herse lf a  p e s t. G e t h e r  o u tta  he re .
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ERNE.SI
It's nothing.
JEN N A
It n e v e r  is. Y our problem  is Dad, you 've  w orked  so  hard  all th e  tim e you 
don 't know  a n y  be tte r. S o m e  p eo p le  en joy  a  little le s s  h a ss le . D ad, if w e 
don 't go  to d ay  so m e  e lse  will g e t th e  ap a rtm en t. No, I'm stay ing  h e re  th is 
m orning a n d  I'll help  you  finish th is stuff, th en  we'll go  look a t th a t co n d o . 
T h ere  sh o u ld  b e  tim e.
G R ETC H EN
W e'll n e v e r  g e t  h e r  off th is  su b jec t will w e ?  G e t h e r  o u tta  he re , s h e  c a n  go  
b ack  to  F erg u s.
E R N E S T
[To GRETCHEN.]
It w ould b e  n ice to  hav e  h e r around . For both of us.
G RETC H EN
B u t-
E R N E ST
C ut yo u r p o ta to e s .
[To JENNA.]
If you think you can . I cou ld  u se  a  little a s s is ta n c e . But I don 't know  how  
m uch help  you'll be.
[E R N E ST  lau g h s  to  him self.]
JENNA
Hey, I u se d  to  w atch  you, y 'know. I did th is. You paid  m e an  a llow ance , a n d  
I'd s tra ig h ten  up  in here .
E R N E ST
You d id ?
JEN N A
Y es.
E R N E S T
S e e m s  like a  long tim e ago .
JE.NM
It h a sn 't  b e e n  th a t long. T h is is e a sy . I ju st flip it on  a n d  grind on  th e m  until 
th ey  g e t sh a rp . T h a t right?
E R N E ST
You w a n n a  help  why don 't you put stuff like th is  aw ay . I've b e e n  m ean in g  to 
but I g e t  doing o th e r  th ings.
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[ER N EST h a n d s  JEN N A  th e  pail of 
CLARENCE'S bolts.]
E R N E ST fC O N T J
W hole pail of th a t’s  w orth 'bou t forty c e n ts  in bulk sc ra p . Forty c e n ts . Isn't 
th a t so m e th in g ?
JEN N A
I will not c le a n  your sh o p . We'll finish th e s e  jo b s  a n d  th e n  we'll go . Y our 
e x tra  co v e ra ll 's  in th e  b a th room , isn 't it?
E R N E ST
If you w a n n a  s tay , you'll ju s t h av ta  wait.
JEN N A
I'll sh a rp e n  th e s e  plow b lad e s . You fix C la re n c e 's  m ow er. W e sh o u ld  be  
d o n e  in a  half hour. D ad, th is  is not a  big problem . I c a n  do  th is.
[JENNA ex its into th e  bathroom .]
E R N E ST
S h e 's  hell b en t I go . S tu b b o rn  a s  all g e t  out. M ust b e  th a t  S w e d e  in her.
[E R N E ST  f ish e s  in so m e  s p a re  junk 
to  find a  s le e v e  for th e  m ow er.]
GRETCH EN
T he w ay  you talk. It h a s  nothing to  d o  with h e r be ing  half S w ed ish . If you 
d o n 't like S w e d e s  you sh o u ld n 't h av e  m arried  o n e .
EBMESI
I ju s t sa id  s h e  w a s  stubbo rn .
G R ETC H EN
W hich s h e  g e ts  from you.
E R N E ST
I d o n 't w an t to  s ta r t th is  d iscu ss io n . It le a d s  now here.
G R ETC H EN
T h en  E rn est, don 't o p en  th is  d isc u ss io n . B elieve m e, G ra n d p a  Bjorn had  
p len ty  to  s a y  ab o u t m e m arrying a  N orw egian. T a in tin g  th e  blood," he sa id .
I so m e tim e s  think he  w a s  right.
ERNEST
W ell, it's too  late  now, a in 't it? Not ev en  G ra n d p a  Bjorn cou ld  ta lk  s e n s e  into 
you.
[P au se .]
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G.RET£fc01
I've b e e n  g o n e  a  y e a r, but you n e e d  m e to  in te rv en e  b e tw e en  you tw o. Still. 
How m any  tim es  I've d o n e  tha t. Like w hen  you w ouldn 't let h e r  ride bike 
dow n to  th e  lake.
ERNEST
D on't bring up  this.
G R ETC H EN
T hey  all w a n te d  h e r to  go  sw im m ing bu t you w ouldn 't h a v e  it. H ad  to  g e t her 
c h o re s  fin ished . And th e re  w a s  m e, s o  p le a s e d  s h e  w a s  be ing  a sk e d . I 
offered  to  do  th e  c h o re s  for her, bu t oh no, s h e  h a d  to  finish h e r w ork first. 
Tried cooling both  yo u r te m p e rs . Now I c a n 't  cool e ither of you. It's ha rd  to  
believe  I cou ld  g e t ev en  m ore c u t off from  you both . But, look. I am .
E R N E S T
Y a took  J e n n a ’s  s id e  in th a t one .
.GRETCHEN
S u re  did. I w a s  right too.
E R N E S T
Child h a d  to  learn  to  finish w hat s h e  s ta r te d . W ork first th an  play.
G R ETC H EN
S o  it e q u a ls  out. T h is tim e I’m taking yo u r s id e . S e e ?  I am  on your s ide , 
a in ’t I?
E R N E S T
O h y e s . T h a t 's  for su re , th a t 's  for real su re .
[JENNA e n te rs  w earing  a  covera ll. 
S h e  g ra b s  a  plow b lad e  a n d  g o e s  
for th e  grinder.]
ERNEST
You g o tta  w e a r  a  visor.
JEN N A
A w h a t?  T h is?  I ca n  w e a r this.
E R N E S T
M ess  up  y o u r hair.
JEN N A
T h a t's  qu ite  e n o u g h , I think. D on't y o u ?
E R N E ST
O kay, I ain 't o n e  to  turn  dow n free  help, th a t 's  for su re .
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JEN N A
[Quietly.]
T h a t's  right, you a ren 't.
G RETCHEN 
S low  h e r  dow n, o r you'll h a v ta  go.
ERNEST
T h at g rinder w h e e l's  ge tting  dull th e re , so  y o u 're  g o n n a  h a v ta  c h a n g e  it. 
C a n ’t sh a rp e n  th e  b la d e s  with tha t.
JEN N A
Y ou w ere  using  it.
ERNEST
W ell, it's dull.
JENNA
It w a s  fine for you.
ER N E ST
T ak e  you forever.
JEN N A
W hy didn 't you c h a n g e  it b e fo re ?
E R N E ST
I um , I w a s  going  to  do  it th is  m orning. I w a s  ab o u t to  c h a n g e  it w hen  you 
d rove  up. O n e  of th o s e  th in g s I forgot to  d o ... y e s te rd ay . I did I ah .... You'll 
n e e d  a  th re e -q u a r te rs  s tra ig h t w rench  a n d  I g o t th e  new  g rin d er w h ee l on 
to p  of th a t pile.
JEN N A
C a n 't I ju s t u s e  th is?
E R N E ST
G o qu icker with a  new  w heel.
JEN N A
I s u p p o s e .
ERNEST
I'll c h a n g e  it if you d o n 't w an t to.
JENNA
No, no.
[JENNA g e ts  a  w rench .]
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QBETCHEN
[To ERNEST.]
You d idn 't h a v ta  turn  it into a  fight!
E R N E S T
W h a t?  I'm stalling  so  I w on 't h a v ta  go . You got anyth ing  m ore  to  s a y  ab o u t 
it?
G R ETC H EN
It's a  g o o d  th ing  I'm h om e a s  m uch a s  I am , o therw ise  you  tw o w ould  b e  
really ge tting  into it.
I'm w asting  tim e for you! 
O uch!
You a lrigh t?
Y eah , it's nothing.
E R N E S T
[E R N E ST  hits h is b a d  hand .]
JEN N A
E R N E S T
JE N N A
You cou ld  tell m e how  you did that.
A nd I know  you h a d  a  lot of s titches.
[JENNA s ta r ts  rep lacing  th e  g rinder 
w hee l.]
EBNESI
J u s t  cu t m y arm , s o m e  m etal fell off my rack. Little bum p, th a t 's  all.
JENNA
Tell m e  a n o th e r  o n e . "T hat's  all" w a s  n in e te en  s titch es .
W hat d o  you know  a b o u t it? 
I know  how  m any  it w as.
It w a s  e lev en .
No it w a s  n in e te en .
[P au se .]
E R N E S T
JEN N A
E R N E S T
JENNA
How do you know  th a t?
ERNEST
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JEN N A
T h e  n u rse  a t th e  clinic ca lled  m e.
ERNEST
W hat for?
JEN N A
I h av e  her... I h av e  h e r call m e. If som eth ing  h a p p e n s .
ER N E ST
Y ou h av e  h e r  call y o u ?
JEN N A
Y es I do.
ERNEST
W hy? W hy?
JEN N A
B e c a u s e  if so m eth in g  b a d  h a p p e n e d , I'd know  a b o u t it right aw ay . It’s  a  
co m m o n  p rac tice  D ad, notifying next of kin. Y ou'd n e v e r  w ould 've told m e 
a b o u t it. This w ay  I find out. I h a v e n ’t b e e n  doing it th a t long. It's som eth ing  
I s ta r te d  a fte r M om 's acciden t.
E R N E ST
I'm fine.
JEN N A
Well I g e t w orried.
E R N E ST
I'm fine!
JEN N A
I still g e t worried.
[P au se .]
E R N E ST
C h a n g e  th a t if y o u 're  g o n n a .
JENNA
You a sk e d .
[JENNA g e ts  th e  g rin d er w heel 
loose.]
G R ETC H EN  
It g e ts  rough a ro u n d  he re , all th a t yelling.
31
ERNEST
W hen  s h e  g e ts  o u tta  line, I've g o tta  lay it c lear.
G R ETC H EN
A n ine y e a r  old sh o u ld  b e  a b le  to  ride a  little bikel
E R N E S T
Did I s a y  s h e  cou ldn 't bike ride?  I d idn 't s a y  th a t, did I? No. I sa id  w h en  s h e  
fin ish es  w h a t s h e  s ta r ts . I will drive h e r  all a ro u n d  th e  coun try  m yself if I h av e  
to. S o  she 'll c a tc h  u p  with th o se  friends. I'm not a g a in s t h e r  enjoying 
herse lf, s h e  ju s t n e e d s  to  learn  to  finish jo b s . T h a t 's  all.
G R ETC H EN  
O kay. If th a t 's  how  you feel a b o u t it.
ERNES!
W ell it's how  I fee l ab o u t it!
G R ETC H EN
T h a t's  all fine.
[P a u se .]
E R N E S T
Do you th ink  I sh o u ld  let h e r?
JENNA
Let h e r  w h a t?
E R N E S T
H m ?
JEN N A
You sa id  "shou ld  I let her", o r so m eth in g  like that.
E R N E S T
O h, I a h  y 'know , I g o t a  W h o o p ee  Jo h n  tu n e  in my head .
[Tries to  sing.]
Shou ld  I let h e r  d a n c e  with m e?  O r sh o u ld  w e  ju s t go  a n d  sk i?  W ell it's 
so m e th in g  like tha t.
JEN N A
You w an t yo u r m usic  o n ?  You c a n  you know.
No. You d o n 't like it.
ERNEST
32
JENNA
I c a n  to le ra te  it for a  little while.
ERNES1
C an  y o u ?  T h en  it’s  co in ing  on.
[He tu rn s  on  th e  radio. P o lka  m usic.] 
i'm not s u re  which s ta tio n 's  playing Elvis th e s e  d a y s . You still listen  to  th a t 
E lvis m u sic ?
JEN N A
W hat a b o u t it?
E R N E ST
W e cou ld  c h a n g e  th e  s ta tion .
JEN N A
Y our m u sic 's  fine.
[ER N EST s ta r ts  to  tu rn  up  th e  
sound .]
JENNA(C.QNL .)
F o r now.
[ER N EST le a v e s  th e  so u n d  a lone . 
T hey  work. E R N E S T ’S m etal s le e v e  
for th e  law n m ow er h an d le  fits. He 
s ta r ts  to  g a th e r  h is w elding 
eq u ip m en t. H e in h a le s  so m e  
ph legm , a n d  c le a rs  h is th ro a t to  spit 
it out. JEN N A  g e ts  th e  old w hee l off. 
H e sp its  into a  w a s te  bucke t. S h e  
notices.]
JEN N A
Do you h a v e  to  hack  th a t c ra p  w hen  I'm h e re ?
ERNEST
H u h ?
JEN N A
M en. H o p e le ss . W here  do  I put th is?
ERNEST
You go t it off?
It c a m e  pretty  e a sy .
JENNA
ERNEST
Y ou're han d y  with th a t w rench.
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JEN N A
It's so m eth in g  you tau g h t m e I've put to  g o o d  u s e . I've ev en  d o n e  a  few  flat 
tires  s in ce  then . U sually I en d  up putting on  th e  sp a re . W h ere  d o e s  it g o ?
ERNES.!
Throw  it. It's junk.
[JENNA to s s e s  it in th e  s a m e  barrel 
E R N E ST  spit it.]
JEN N A
I tru st th a t 's  w hat it's for?
E R N E ST
I'm g o n n a  b e  w elding. S o  don 't look b eh in d  th e  s c re e n , o r you'll g e t  ey e  
flash . Look a t it, you'll burn out yo u r e y e s . S o m e  p eo p le  e v e n  g o n e  blind 
from it.
JEN N A
I know  Dad.
ERNESI
J u s t  rem inding ya. T oo b a d  you fix your own flats.
JEN N A
Y eah , well. I g o tta  do  my ow n thing.
E R N E S T
S u p p o s e  so . W ell, sh ie ld  your e y e s .
[E R N E ST  p u ts  on  h is w elding 
h e lm et a n d  g o e s  b eh in d  h is w elding 
s c re e n . JEN N A  s ta r ts  to  put on th e  
n ew  g rin d er w heel. RANDY e n te rs , 
m uch g re a s ie r  th an  before .]
RANDY
Ernie, you a b o u t d o n e  with my b la d e s ?
[JEN N A 's w rench  slips off th e  bolt 
s h e  is trying to  tighten.]
Owl W hat R an d y ?
JENNA
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RANDY
O h, you 're  h e re . Ah. You g o t my plow b la d e s ?  I cou ld , ah , m ount th em  on 
th e  plow while I'm waitin'. I go t th a t p ick-up p retty  well ripped  ap a rt. I g u e s s . 
S o  I ju st th o ugh t I could  s a v e  u s  all so m e  tim e. You w an t so m e  help  th e re ?
JENNA
I'm sorry  I'm slow . Little rusty  a t this. A s so o n  a s  th is  w h e e l's  on I'll finish 
sh a rp e n in g  th em .
I cou ld  help  with tha t.
RANDY
[E R N E ST  s ta r ts  w elding. S o u n d s  of 
w eld ing  a n d  flickering lights c o m e  
from  b eh in d  th e  sc re e n .]
S u re .
JENNA
RANDY
H ere , you hold th a t e n d , I'll tigh ten  it.
[RANDY picks up  th e  w rench . 
JEN N A  ho lds th e  fly w heel. RANDY 
s ta r ts  to  tw ist on  th e  bolt.]
No, no, you hold this.
You su re .
I'll tigh ten  it.
You s u re ?
I’ll tigh ten  it! I’d  ra th e r  tigh ten  it.
JEN N A
RANDY
JEN N A
RANDY
JEN N A
RANDY
O kay. W e’ll do  w h a t you w ant.
[N otices th e  radio.] 
C a n  I sh u t th a t off? I m ean  it su re  ain 't like Elvis, is it?
JENNA
N ope.
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B AN D *
D on't know  how  old p e o p le  listen to  th a t stuff.
[RANDY s h u ts  off th e  radio . RANDY 
a n d  JEN N A  sw itch p lac e s . JEN N A  
s ta r ts  tigh ten ing  th e  bolt.]
JEN N A
It w on 't ta k e  m e long.
BANG1
D on't g e t  excited . I ju s t g o tta  k e e p  bu sy  till Kim c o m e s  with th a t so leno id . 
W hen  it g e ts  w arm  th e  h e a t m a k e s  m e a  little fidgety.
[P au se .]
How is life trea tin g  you  in F e rg u s  Falls, th e n ?  T h a t 's  ge tting  to  b e  a  regu la r 
m etro  tow n.
JENNA
It g o e s .
RANDY
M ore building going on th e re  every  day . I h e a rd  th ey 're  putting in a  new  
B urger King on  th e  In te rsta te .
JEN N A
Did y o u ?
RANDY
T h a t 's  w h a t I h ea rd .
JEN N A
W ord g e ts  a ro u n d . Y es , it's go ing  on  th e  s e c o n d  exit.
RANDY
Think th ey 'd  build too  m any  of th o se .
JEN N A
Y ou'd  th ink  so .
[P au se .]
RANDY
You still a  s e c re ta ry  a t th a t  law  office?
JEN N A
S u re  am .
[P au se .]
I s e e  y o u 're  still on  your D a d 's  farm .
RANDY
C om plete ly  took  it o v e r  last yea r.
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JEN N A
P retty  farm . A lw ays liked your p lace .
BANDY
Y eah , re m e m b e r  th a t you did. I m ea n  th a t  you a n d  I... a n d  it's so  co nven ien t. 
T h a t sh o rt d rivew ay  is n ice. Isn't very  fa r  to  drive dow n. In fac t, it’s  very 
sho rt. It's o n e  of th e  sh o rte s t d rivew ays I've s e e n . Not m any  ru ts on  it either. 
H op in th e  c a r  a n d  boom , you 're  right on  th e  highw ay.
JEN N A
I s u re  h a te d  o u r long drivew ay. It w a s  too  far in th e  w in ter c h a s in g  a fte r  th e  
b u s.
RANDY
W ell now , th a t indrive m ad e  for a  n ice  healthy  jog.
W h a t?
How fa r  w a s  it anyw ay?
You re m e m b e r  my jo g g in g ?  
S u re .
I s e e .
JEN N A
RANDY
JENNA
RANDY
JEN N A
RANDY
How long w a s  it a g a in . W e c lo ck ed  th e  length  th a t tim e on  th e  o d o m ete r, but 
I c a n 't  think of how  far it w as.
It's a  half mile with all th e  cu rv e s , 
a b o u t.... How is S u e , an y w ay ?
S h e ’s  fine.
[P au se .]
JENNA
I u s e d  to  g e t dow n th e re  a n d  b a c k  in 
RANDY
U h-huh. T h a t 's  good .
JENNA
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RANDY
S u e ’s  doing  g rea t. W orks with th a t a c c o u n ta n t in Alex. S h e  d o e s  p retty  well 
th e re .
JEN N A
G ood .
RANDY
Y eah . It's a  g o o d  job.
JEN N A
T h a t 's  good .
RANDY
O h y e a h . H elps out a  lot, h e r working. S h e  likes it too . Likes it alot. S o  w e 
c a n 't com plain . Not a  bit, not o n e  bit.
JENNA
G lad  it's go ing  alright for you.
N ope. C an 't com plain . 
D a d ?  Is th is  o n ?  
W h a t?
Is th is  tight e n o u g h ?
RANDY
JENNA 
E R N E ST
JENNA
[E R N E ST  e n te rs  from  th e  sc re e n .]  
E R N E ST
W ell, le t's  s e e  h e re . H ey R andy.
[E R N E ST  sp in s  a ro u n d  th e  grinding 
w heel.]
S e e m s  okay.
JEN N A
R a n d y 's  w aiting for h is p a rts .
RANDY
J u s t  until Kim c o m e s . I'll m ount them  while I'm waitin'.
ERNEST
You will? No, you let m e  do  tha t. T h a t's  w h a t I'm h e re  for.
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RANDY
It’s  really no p rob lem .
E R N E S T
Well. H e re 's  a  co u p le  I go t fin ished . You s u re ?  J e n n a , you b e tte r  sh a rp e n  
th e  re s t of th o se . W hat's  tak ing  you so  long?
JEN N A
You sa id  I sh o u ld  c h a n g e  th is  w hee l. I w ould 've s ta r te d  th em  if you h ad n 't 
told m e to  d o  this.
E R N E S T
S h o u ld 'v e  d o n e  th is  in s te a d .
RANDY
C an  I g ra b  s o m e  to o ls?
E R N E ST
S u re . I'll b e  ou t th e re  in a  m inute.
G R ETC H EN
G e t a fte r  h e r  an y m o re  an d  I'll.... J u s t  don 't g e t a fte r her.
E R N E S T
You h a d  m e stall with th a t g rinder. A nd th a t w a s  a  w a s te  of a  g o o d  w heel.
G R ETC H EN
Tw o m ore  h o u rs  a n d  th e  office c lo se s . E asy . You c a n  d o  that.
E R N E S T
W hen  stalling  s ta r ts  to  involve o th e r  p eo p le , I d o n 't know. I w on 't d o  th a t 
a g a in . A sk m e to  a n d  I w on't. P e o p le  rely on m e too  m uch.
GRETCHEN
I w on 't a sk . Sorry. J u s t  looking out for th e  both of us.
E R N E S T
P e o p le  e x p e c t a  lot m ore from  m e. S h o u ld n ’t h av e  let J e n n a  w ork on th e  
b la d e s .
[A c a r  s to p s . E n te r KIM, follow ed by 
O W EN . KIM is s e v e n te e n , d re s s e d  
in w ork c lo th es . A p a ir  of g lo v es  a re  
tu ck ed  into his b ack  p o ck e ts . OW EN 
is a  strong  looking m an , late  
tw e n tie s  early  th irties, a lre ad y  
ta n n e d  from be ing  in th e  sp ring  sun . 
H e w e a rs  a  plaid long s le e v e  shirt, 
a n d  p a tc h e d  up  b lue je a n s . T hey
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w e a r  dirty b a seb a ll c a p s  th ey 'v e  
g o tten  from  fe e d  c o m p an ies .]
D ad, dad ! Is my d a d  in h e re ?
Y our d a d ?
KIM
JEN N A
RANDY
Kim, g o o d  you’re ...h e re . D am m itl W hy a re  you bo th  w ith? H uh?  W hat is 
th is ?
Didn't you  w an t O w en  w ith? 
NO!
I th o u g h t you w a n te d  him here! 
O h  je e z e .
W h en  did I s a y  th a t?
O n th e  p h o n e .
KIM
RANDY
KIM
OW EN
RANDY
KIM
[JENNA, tries  to  ignore  th e  
a rg u m e n t, rem oun ting  th e  g u a rd  on 
th e  grinder.]
I d idn 't s a y  that!
D am n it, Dad!
D on 't s w e a r  now!
Well!
Kim sa id  you w a n te d  m e ou t h e re .
RANDY
KIM
RANDY
KIM
O W EN
4 0
KIM
YEAH! You sa id  you  w a n te d  O w en to  help!
RANDY
OH G O O D  NIGHT!
KIM
W ith th e  belt b roke  h e  cou ldn 't grind fe e d  anyw ay! You g o tta  go  to F e rg u s  to 
g e t  th a t belt.
RANDY
W e h av ta  plow, Kim. W e su re  c a n ’t plow th e  co rn  g round  if w e’re  all 
s ta n d in g  a ro u n d  in tow n!
OW EN
Kim th o u g h t you w a n te d  m e with b e c a u s e  of th e  so leno id .
RANDY
I know  how  to c h a n g e  a  so lenoid! Hell!
HIM
W e c a n 't go  ou t in th e  field if th e  s te e r s  ain 't fed!
RANDY
C hrist. Ain't e v e n  d o n e  with c h o re s  yet. How m uch fe e d  d o  the  s te e r s  h a v e ?
KIM
I d o n 't know.
RANDY
H u h ?
KIM
I d o n 't know!
RANDY
W ELL MY GO SH !
■Q_W£N
T h e re 's  a b o u t six in c h e s  left in th e  w indb reak  fe e d e rs .
RANDY
Not e v e n  half a  d a y  th en . O kay. Let's not g e t  s o  exc ited , w e  ju st g o tta  think 
a  m inute. Do you know  th e  s iz e  of th e  be lt?
KIM
O n th e  fee d  mill?
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RANDY
Yes!
KIM
Ah-- O w en ?
a m N
I'm trying to  rem e m b e r th e  num ber. W e d o n ’t hav e  it, I'm pretty  su re .
RANDY.
W ell, alright, alright. H e re 's  w hat w e ’ll do . You tw o s ta y  a n d  fix th e  pick-up. 
W ait until th e  p low 's d o n e  s o 's  you c a n  ta k e  it hom e with ya . I'll g e t  th e  s iz e  
of th e  belt, m ak e  a  few  p h o n e  ca lls  a ro u n d  a n d  s e e  if so m e  of th e s e  d e a le rs  
go t o n e . If I'm not b a c k  befo re  noon , you tw o pick rocks.
KIM
W hich field?
BANDY
Finish th e  corn  g round , th a t 's  th e  only field w e go t plow ed! R igh t?  T hen  
m ay b e  you c a n  p lan t tom orrow , Kim. A fter C hurch  o r som eth ing .
KIM
Y eah .
BANDY
W e know  w h a t w e ’re d o ing?
OW EN
Y ou 're  grinding th e  fe e d ?
RANDY
If I g e t it fixed. T h en  I'm plowing.
OW EN
Okay.
BANDY
O w e n ?
OW EN
G ot so m eth in g  e ls e ?
RANDY
You a n d  Kim finish th a t corn  g ro u n d  like w e ta lk e d  a b o u t th is  m orning. H uh?
OW EN
Y eah , I know , I know.
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KIM
[U nder h is b rea th .]
D am n it.
RANDY
Kim, you  know  w hat w e 're  d o in g ?
KIM
Y eah! I h ea rd . I s ’p o s e  I b e tte r  g e t th e  tools.
RANDY
Okay!
[KIM exits.]
RANDYfCONT.I
T h a t kid su re  is p u sh in g  th e  limit today . E specially  a fte r  las t night.
OWEN
He'll b e  fine.
BANDY
Y eah . F ine. H ope so . Wait'll you h av e  kids so m e d a y  O w en . They'll pu sh  
your p a tie n c e  so  far, you'll b e  su rp rise d  you g o t th a t m uch to le ran c e . 
C om ing hom e with an  e sc o r t from th e  c o p s . G ood  night!
OW EN
W ell, w hat y a  g o n n a  d o ?
RANDY
Huh. You got m e th e re .
OW EN
W e'll s e e  ya.
[OW EN looks outside.]
KIM, W HAT'S GOING O N ? W H ERE'D  YA G O ?
KIM
[From offstage.]
I'M GETTING THE TO O LS OUTTA THE BACK!
OW EN
J e e z e ,  don 't bite my h e a d  off.
[To RANDY.]
T o d ay  b e tte r  g e t a  hell of a  lot be tter.
RANDY
Y eah .
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[OW EN exits.]
BAND.Y-(C.QNT,)
D am n th a t  kid.
[To JENNA.]
How long th o s e  b la d e s  g o n n a  b e ?
JE N N A
It's s e t  up! It w on 't ta k e  long a t all.
RANDY
No, it's ...okay . Ah, I c a n 't s ta n d  a ro u n d  in tow n. I, ah , I shou ld  k e e p  m oving. 
T hey ’ll ta k e  th e  plow. P u t it on my bill.
JE N N A
O kay. You alrigh t?
RANDY
S u re . It’s  nothing. T oo b a d  you h e a rd  all th a t. It's no big d e a l really. I'll...I'll 
s e e  you .
[RANDY exits. JEN N A  w a tc h e s  him 
go . E R N E S T  e n te rs  with th e  w elded  
law nm ow er hand le .]
JENNA
I c a n 't b e lieve  th a t 's  R an d y 's  so n .
E R N E S T
W ho, Kim?
JEN N A
Y eah , h e 's  a lm o s t full grow n.
E R N E S T
M m-hm . H e su re  g rew  up  fast.
JEN N A
M akes m e feel old. N ever th o u g h t I'd s e e  u s  kids having kids a s  old a s  that. 
H a p p e n e d  so  fast. I'm really getting  old.
E R N E S T
Yup, y o u 're  p ractically  draw ing socia l secu rity . W h e n 's  th e  firm g o n n a  throw  
you th a t  re tirem en t party?
JEN N A
It's not th a t funny. Last tim e I sa w  Kim he  w a s  a  little boy c h a s in g  a fte r  
R andy. Now h e 's  m outhing off to  him.
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ERNES!
Kid's do  th a t w hen  th ey  grow  up.
G RETC H EN  
I th o u g h t R andy  a n d  J e n n a 'd  s ta y  to g e th e r.
E R N E S T
[To GRETCHEN.]
W ell, he  g o t th a t S u s a n  girl p reg n an t. I g u e s s  h e 's  alright with it. I'm not so  
s u re  how  J e n n a ’s  handling  it.
■GRETCHEN
R a n d y 's  ge tting  m arried  in th re e  w e e k s . I w o n d e r how  long it'll last.
M arrying b e c a u s e  you h a v e  to . T h e s e  kids a re  a s  wild a s  th e  c a r s  th ey  
drive.
E R N E S T
S o m e tim e s  it w orks.
[To JENNA.]
You b e e n  s e e in g  an y b o d y ?
JEN N A
O n c e  in a  while.
E R N E S T
How a b o u t th a t law yer in F e rg u s. You still s e e in g  him ?
JEN N A
Not really. O h, w e go  out o n c e  in a  while but h e 's  go t too  m any  p ro b lem s I 
d o n 't w an t to  d ea l with. T h e  las t tim e h e  w a s  o v e r I e v e n  tried  to  talk  abou t.... 
It's not a s  c o n s ta n t a s  it w as.
G RETC H EN  
I g u e s s  sh e 'll b e  with s o m e o n e  even tually .
JEN N A
I don 't know , b e e n  on my own so  long now  I'm u s e d  to  it.
E R N E ST
If th e re  a in 't an ybody  out th e re  w orth your tim e, d ro p  'em .
JEN N A
T h e re  h a s n 't  b e e n  lately.
EBMESI
Y eah .
JENNA
Not lately.
45
G RETCH EN  
S h e 's  still so  a lone . W ho d o e s  s h e  really h a v e ?
ERNEST
I g u e s s . Me.
GRETCHEN
A nd m e. S h e 's  still g o t m e.
ERNEST
S h e ’s  g o t both of u s  th e n . S h e 's  go t both  of us.
[A c a r  d riv es  up. TOM  e n te rs  a n d  
s its  dow n, d isg u s te d .]
MABEL
[From offstage.]
D O G G O N E IT CLARENCE! I TOLD YOU! DIDN'T I TELL Y O U ?
C LA REN CE
[From offstage.]
Y ES, Y E S, YES!
[CLARENCE a n d  MABEL en te r. 
MABEL is help ing  CLA REN CE 
walk.]
CLA REN CEfC O N T.)
Now if I lay dow n on th e  floor h e re , I'll b e  fine. J u s t  n e e d  to  s tre tc h  it out.
MABEL
Y ou c a n 't  lift all th o s e  g ro ce rie s .
CLA REN CE
I c a n  lift th em  fine. It’s  th e  bend ing  dow n part th a t 's  troub le .
[ETHEL e n te r s  from  b eh ind  them . 
S h e  is carry ing  a  p las tic  g ro cery  bag  
with a  b ag  of s u g a r  in it.]
E R N E ST
W h a t's  w ro n g ?
CLA REN CE
S e t dow n too  m uch w eight a t o n c e , I g u e s s .
JENNA
W e n e e d  a n  a m b u la n c e ?
CLA REN CE
No, no! H a p p e n s  all th e  tim e. J u s t  lay m e flat. T h a t's  all I n eed .
MABEL
T his ag a in .
JEN N A
O n th e  floor?
CLARENCE 
Y es, y e s . C h irop rac to r sa id  th a t  w ould b e  b es t.
MABEL
W e shou ld  put you on  th e  g ra s s .
CLA REN CE
Help m e dow n, M abel. T h e  c o n c re te 's  be tter.
MABEL
I d o n 't know  if th a t 's  s o  good .
CLA REN CE
C hirop rac to r sa id  it w as!
JEN N A
At le a s t let m e s w e e p  up  th e  floor. D ad?
E R N E ST
H m ?
JENNA
H e c a n ’t lay dow n in all th a t  dirt. W h e re 's  your b ro o m ?
E R N E ST
W h ere  did th a t d a rn  th ing  g o ?
CLARENCE
I'll ju s t lay dow n.
MABEL
Let h e r  g e t  th e  broom !
CLARENCE
W ell, hurry up. C a n 't b e  c rip p ed  up  like th is  to o  m uch!
JENNA
I c a n 't  find itl
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Lay m e dow n!
It's not in th e  ba th room .
I CAN'T STAND THIS! 
W e b e tte r  lay him dow n. 
Alright.
H ere, I go t th is  s ide .
Let m e find th e  broom ! 
Be qu ie t now!
CLARENCE
JENNA
CLA REN CE
ERNEST
MABEL
E R N E ST
JEN N A
E R N E ST
CLARENCE
O kay, okay. J u s t  ta k e  it e a sy . Nice an d .... N ice a n d  slow .
[E R N E ST  a n d  MABEL low er 
CLA REN CE to  th e  floor.]
C LA R EN C EfC Q N T.I
[CLARENCE s tre tc h e s  flat out.]
Oo! Ah!
T his is g o o d . T h is is re a l good
You feeling b e tte r?
O h yeah .
W hat e ls e  c a n  w e d o ?
MABEL
CLA REN CE
[Enjoying th e  d e c re a s e d  p re s s u re  
on  his sp ine.]
MABEL
clarence
D on't m ind m e, I ju s t n e e d  to  b rea th e .
I d o n 't th ink m uch of this.
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MABEL
E R N E S T
His b a c k  n e e d s  a  b reak . T his will b e  th e  b e s t  for now, anyw ay . W e c a n  call 
th e  a m b u la n c e  if y a  think h e  n e e d s  it.
MABEL
It's s o  terrib le.
JEN N A
I found  th e  b room  I
ETHEL
H e 's  g o tta  relax  h is m u sc le s . T h a t 's  th e  only w ay  it'll s top . I d o n 't su p p o s e  
you g o t a  hot w a te r  bottle he  could  u s e ?
ERNES!
N ope. Not here .
ETHEL
S o m eth in g  hot usually  lo o se n s  up  th ings. Y ou g o t so m eth in g  hot he  cou ld  
m ay b e  d rink?
E R N E ST
S u re  do. I g o t coffee .
MABEL
T h a t’s  a  g o o d  id ea . G et him so m e  coffee.
ETHEL
It's no t th e  b e s t  but it's b e tte r  th an  nothing. W h ere  is it?
JEN N A
I d o n 't th ink you w an t any.
ERNES!
W hy?
JEN N A
E thel ah ... no. D ad , ju st forget a b o u t it.
ERNES!
You sa id  it w a s  go o d .
JENNA
It w a s  go o d , it ju s t w a sn 't g rea t.
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ETHEL
I'm su re  it's g o o d  e n o u g h  for now. W here  is it?
EBNESI
It's... it's in th is th e rm o s  o v e r  h e re . You sa id  you  liked it.
JEN N A
W ell, ah ... it w a s  w eak .
E R N E ST
E thel m ay b e  you shou ld  try so m e  first. J e n n a  h e re  d o e s n 't  th ink it's g o o d  
e n o u g h  for public  co n su m p tio n .
[ETHEL p o u rs  th e  coffee . S h e  ta k e s  
a  drink, m a k e s  a  face.]
e j h e l ,
No it’s  not.
E R N E ST
W h at's  w rong with it? I did it m yself.
ETHEL
I c a n  tell.
[C huckles.]
Did you follow th e  d irec tions  on  th e  c a n ?
E R N E ST
Y es, I followed th e  d irec tio n s  on  th e  can! Well, I pu t in a  little le s s  th en  th ey  
say , 'c a u s e  th ey  ju st w an t you to  buy m ore.
ETHEL
I'm g lad  to  s e e  you ’re trying.
E R N E ST
Y ou 're  ju s t be ing  particu lar. It's fine.
JEN N A
It's w ater, D ad. Brown w ater.
ETHEL
W ell, not qu ite , but... it isn 't m uch.
JENNA
Mix in w hat th ey  say .
ETHEL
[C huckles.]
Sorry  Ernie, bu t it's th e  truth.
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E R N E S T
I g u e s s  I ju s t m ust have  ju st g o tten  u s e d  to  it.
ETHEL
I'll sh o w  you  how  som etim e. If you w an t m e too.
[C huckles.]
E R N E S T
Hm.
G R ETC H EN
Tell h e r  no.
ETHEL
Y eah  well. You cou ld  visit so m e tim e , I'd sh o w  you th en . In fac t, w hy don 't 
you  c o m e  by m ore  often. I m ea n , I know  y o u 're  bu sy  a n d  every th ing . But if 
you 'd  c o m e  by o n c e  in a  while m ay b e  I w ouldn 't h a v ta  th row  ou t m o st of my 
b a rs . I m ak e  to o  m uch a n d  I c a n 't e a t  it all. It's silly, it's very  silly. But you 
know  m e, I c a n 't  g e t  out of th e  habit.
[C huckles.]
If you  w an t th a t lesso n .
G R ETC H EN
T ram p.
E R N E S T
It's th a t  b ad , h u h ?  Didn't rea lize  tha t.
■GREICHEN
Y ou’ve told h e r no before .
EBNESI
I cou ld  u s e  a  little tutoring.
G R ETC H EN
E rnest!
E R N E S T
[To GRETCHEN.]
I c a n  visit her. G o o d n e s s  me!
GBEICJdEN
T h e re  a re  m any  kinds of visiting. W hat kind d o  you in tend  to  d o ?
E R N E S T
[To ETHEL.]
I p robab ly  w on 't b e  ab le  to  very  so o n . Y 'know. S u m m e r com ing  on. T he  
s h o p  is s tarting  to  tak e  m ore of my tim e. But I'll be  su re  to  g e t o v e r  th e re .
S u re  e n o u g h .
EBMESKCQNT.)
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ETHEL
O kay .... T h a t's  real fine. I’m s u re  you  got lots to  do  ou t he re . I c a n t  g e t in 
th e  w ay. T h a t's  for su re! But let m e know, I'm su re  I'll b e  hom e.
[C huckles.]
E rnie d o e s n ’t h av e  e n o u g h  co ffee . H e d rank  it all up.
[ETHEL w inks a t ER N EST.] 
EBME3I
Y eah . T hough t I h a d  m ore th en  I had .
MABEL
Oh.
[To CLARENCE.]
How is it now ?
[CLARENCE trie s  to  g e t  up.] 
CLA REN CE
N ope.
MABEL
L ooks like we'll b e  aw hile, E thel. Might a s  well sit dow n.
G RETCH EN
I th o u g h t you h ad  g iven  up  on  him long a g o  Ethel. A fter th e  first few  y e a rs  I 
d idn 't e v e n  think a b o u t you  a n d  him. But now  I'm g o n e . H e re ’s  yo u r big 
opportunity . E thel, d o n 't w a s te  th e  tim e you g o t left. E rn ie  a n d  you  w a s  over 
a  long tim e ago . I d o n 't m ind you com ing  by, bu t E thel, ta k e  it e a sy . He 
hardly  reca lls  w hen  you tw o w ere  to g e th e r. And I c a n  tell you he  don 't 
re m e m b e r  b e c a u s e  I’ve  b e e n  living with him a  long while.
ETHEL
I'm in th e  w ay he re , I'm ju s t g o n n a  h e a d  back . G o tta  g e t  th e  frosting put on 
m y brow nies! T h ey 're  ex p ec tin g  th em  dow n a t th e  c h u rch  tom orrow . So. 
B ye now . C om e by th e  b a k e  sa le .
JEN N A
Y ou 're  g o n n a  w alk?
ElidEL
N eed  th e  ex erc ise . I g o t tw o g o o d  leg s . Well, o n e  a n d  a  half.
S h e  c a n  walk!
G RETC H EN
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JEN N A
I could  ta k e  you  hom e.
ETHEL
You w ould? T h a t w ould  b e  n ice, yes .
JEN N A
I think I re m e m b e r w h e re  your h o u se  is.
ETHEL
No you don 't. 'C a u s e  I d o n 't live th e re  an y m o re .
[C huck les.]
I g o t an  a p a rtm e n t dow n by th e  football field.
JEN N A
You d o ?
EIHEL
J u s t  dow n th e  s tre e t. You know  th o se  new  a p a r tm e n ts?
JEN N A
O h y es . I know  them .
ETHEL
W hole lot e a s ie r  to  c le a n  th an  th a t big ol' h o u se  of m ine.
[E R N E ST  s ta r ts  to  fit th e  h an d le  
b ack  on  th e  law nm ow er.]
JEN N A
I've b e e n  trying to  g e t him to  s e e  th o s e  a p a rtm e n ts .
ETHEL
Oh.
JENM
It's b e e n  h a rd  to  do.
ETHEL
I c a n  im agine.
[C huckles.]
You w an t him in to w n ?
JEN N A
No I, I w an t w hat h e  w an ts . I worry a b o u t him being  a lo n e . I c a n 't  g e t  ou t 
h e re  m uch. G o tta  be lieve  h e 's  lonely out th e re . T h e re 's  no o n e  h e  c a n  talk  
to.
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ETHEL
E xcep t th e  w alls.
JEN N A
And I know  how  m uch  fun th a t is.
G R ETC H EN  
Try it o n c e  in a  while. You m ight b e  su rp rised .
ETH EL
I su re  m iss  G re tc h e n . H ave to  im ag ine  it'd b e  pretty  difficult. Terrib le 
acc id en t, th a t  w a s . Terrible. T racto r tipping o v e r  like that.
JENNA
G oing h o m e every  night m ust rem ind  him. How cou ldn 't it?
ETHEL
T h e  th in g s  th a t  h a p p e n .
JEN N A
I ju st w o n d e r w h a t w ould b e  be tte r.
ETHEL
H ard to  know .
JENNA
It w on 't ta k e  m e long. I’ll finish w hat I'm working on , th en  I'll ta k e  you hom e. 
O k ay ?
ETHEL
Fine, fine. D on 't g e t  yo u r h o p e s  up  too  high with him. H e 's  h a rd  to  conv ince  
o n c e  h e  g e ts  s e t  on som eth ing .
[Loud so  E R N E ST  c a n  hear.]
His fau lts  a re  e a s y  to  ignore  on a c c o u n t of his g o o d  looks.
[To JENNA.]
H e’s  too  bu sy  to  h e a r  m e.
[C huckles.]
JEN N A
He d o e s n 't  listen  to  m e  either. E specially  w hen  I'm talking to  him.
E R N E S T
[E R N E ST  s n a p s  th e  h a n d le  on  th e  
m ow er.]
T h e re  I
ETHEL
You ju s t s a y  w hen  you w a n n a  go , J e n n a . J u s t  s a y  w hen.
[C huckles.]
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[MABEL n o tices  ETHEL go ing  for 
th e  chair.]
MABEL
W e 're  holding E thel up. M aybe I sh o u ld  ta k e  he r back .
CLA REN CE
Alright now . It's feeling better.
MABEL
It d o e s ?
CLA REN CE
It's tim e to  d o  my e x e rc ise s .
MABEL
E x erc ises! O h no you  ain't!
CLA REN CE
Y es, y e s . D octor sa id  if I m ove my a rm s  ju s t so , y 'know , b a c k  a n d  forth I'll b e  
ab le  to  pop  it back .
MABEL
DO N'T G O  PO P P IN G  YO UR DISC!
CLA REN CE
I GOTTA DO IT SOMETIME!
MABEL
UFF-DA!
[CLARENCE s ta r ts  m oving his a rm s 
up  a n d  dow n, painfully.]
MABEL
G o tta  b e  in su c h  a  hurry! CLARENCE! WAIT NOW!
CLA REN CE
NO!
[TOM runs over.]
MABEL
D on't d o  th is . C la re n c e  you a re n 't  ready  for th is  yet.
CLA REN CE
P h ew , th a t 's  hard .
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MABEL
Y ou qu itting?
CLA REN CE
I'll try a g a in  in a  few  m inu tes.
MABEL
You th ink so!
CLA REN CE
Y es M abel, I th ink so .
IQM
How a re  w e....
MABEL
H m ?
IQM
How a re  w e m ow ing law n w hen  h e 's  like th is ?  W ouldn 't it b e  b a d ?
MABEL
W e'll s e e  how  h e  fee ls . Y ou a n d  I cou ld  d o  it too .
TOM
[D isgusted .]
Y eah .
MABEL
You'll g e t on  th a t Y am ah a . J u s t  first help  u s  th a t little bit. R ight?
[P au se .]
IQM
W hat tim e a re  Mom a n d  D ad com ing on  M onday?
CLA REN CE
T h e re , I th ink th o s e  m u sc le s  a re  m ore  re laxed . F e e ls  like it w a s  ju s t a  
s p a sm .
IQ M
H u h ?
CLARENCE
It's go ing  aw ay . Didn't hurt it a s  b a d  a s  I tho u g h t. W a s  a  c lo se  call th o u g h .
MAPEL
C la re n c e , d o  you know  w hat tim e th ey 're  co m in g ?
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CLARENCE
W h o ?
MABEL
Them !
C LA R E N C E
Oh. Y es.
MABEL
It’s  no th ing  for you to  worry abou t.
H elp m e  sit up , M abel. 
You a re n 't read y  for that. 
I am  too!
No y o u 're  not.
CLARENCE
MABEL
CLARENCE
MABEL
CLARENCE
I'll g e t off th e  floor an d  sit. T h e  floor's uncom fortab le .
[MABEL h e lp s  CLA REN CE sit up.] 
MABEL
If y o u 'd  m ak e  up  your mind for five m inu tes. I don 't know  if any  of th is  is 
help ing!
IQM
I know  w hy I g o t s e n t  up  h e re  th is  w e e k e n d .
■CLARENCE
Y es, y es .
MABEL
[To TOM.]
T h ey 're  on  v aca tio n .
[To CLARENCE.]
H ow 's th a t?
CLA REN CE
P re tty  s u re  it w a s  a  sp a sm .
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TOM
No th e y ’re not! T hey  w on 't b e  to g e th e r, 'c a u s e  th ey 're  splitting up! You d o n ’t 
h a v e  to  b e  s o  stup id  a b o u t it!
CLA REN CE
Hold on , Tom .
[P au se .]
All w e know  is it's tem porary .
MABEL
D on't talk  to  Tom  a b o u t that!
CLARENCE
S u re  a in 't lying to  him.
MABEL
It's not for him to  know!
CLA REN CE
H e certain ly  n e e d s  to  som etim e!
MABEL
H e’s  to o  young  to  worry a b o u t stuff like that!
TOM
O h c 'm on! D ad 's  g o tta ... h e 's  g o tta  girlfriend. I s a w  h e r  a t D ad 's  office--
MABEL
ALRIGHT TOM!
TOM
I sa w  them ! S o  ju s t tell m e  w h a t's  goin ' on s o  I w on 't h a v e  to  g u e ss !  W here  
am  I go ing  to  be! I g o tta  know!
MABEL
TH A T'S ENOUGH!
CLA REN CE
M abel, s to p  it!
MABEL
My so n  w ouldn 't d o  th a t. You c a n 't  k e e p  say ing  th a t  h e  did. Both of you. All 
of you! Not h e re  o r anyw here! I don 't know  w h a t you  sa w  T om , but it su re  
w a sn 't  w hat you im ag ine  it cou ld 've  b e e n . T h a t's  pu re  tra sh ! JU S T  BE 
QUIET!
TOM
It's w h a t h a p p e n e d !
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MABEL
No it didn't!
IQM
Yes!
MABEL
I am  not hearing  this. It's not right. Not a t  all.
CLA REN CE
M abel--
MABEL
I've g o tta  bring E thel hom e. W e 're  slow ing h e r  w ay up. Ethel!
ETHEL
H m ?
MABEL
Y our b a rs  n e e d  frosting. Let’s  go .
ETHEL
I s u p p o s e  if you ’re ready .
JENNA
I’ll ta k e  h e r  h o m e M abel, while y o u 're  w aiting for C la ren ce .
MABEL
C la re n c e  will w ait h e re  for me! With him! E thel, le t's  go!
ETHEL
Alright.
JEN N A
I cou ld  ta k e  her.
MABEL
IT S  N O T A PROBLEM ! Give m e th e  keys, C la rence .
C-LARENQE 
M abel, you don 't h av e  to, s tay  h e re  now!
MABEL
T h e  keys. C la re n c e  p le a se . This is tea rin g  m e to  p ie c e s  a n d  d o n ’t n e e d  
p e o p le  a ro u n d  h e re  se e in g  m e.... C la ren ce . T he keys.
[CLARENCE h a n d s  MABEL th e  
keys. S h e  exits.]
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CLARENCE
[To TOM.]
T hat h a d  to  c o m e  ou t, d idn 't it?
[TOM sits  dow n on  th e  floor.]
TOM
I ju st w an ted  to  know.
[ETHEL is a lm o s t ou t th e  door.] 
E R N E ST
I d idn 't th ink M abel cou ld  g e t an y  m adder.
E th e l?
Let h e r  go. 
T h a t 's  okay. 
Y ou s u re ?  
O h y es .
JENNA
CREICHEN
ETHEL
JEN N A
G R ETC H EN
ETHEL
I’v e  g o tta  g e t s ta r te d  on my b a rs . I c an 't g e t  ou t of th e  habit. W ell. W e ’ll s e e  
you Ernie.
E R N E ST
[To ETHEL.]
Later.
[To CLARENCE.]
W h a t's  up  with M abel?
[ETHEL exits.]
CLARENCE
She'll b e  back . A little u p se t.
E R N E ST
At y o u ?
C LA REN CE
It's som eth in g . Urn, Tom , g e t m e a  ch a ir w ould y o u ?
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[TOM g ra b s  o n e  of E R N E ST ’S 
cha irs .]
C.LARENCE(CQNI.)
T h e  b o y 's  g o t a  little troub le , th a t 's  all. She 'll b e  back .
ERNES!
Hm.
[TOM d ra g s  ov er a  chair.]
CLA REN CE 
How m uch  lo n g er on  th a t m ow er?
[CLA REN CE s ta r ts  to  g e t up  high 
e n o u g h  to  g e t on th e  chair.
E R N E S T  trie s  to  help.]
N ope, n o p e  I've g o t it. How long on  th a t?
ERNEST
Ah, not m uch . I've g o tta  s n a p  in th e  keys, a n d  th e n  th e  m o w ers  all d o n e . I'll 
g e t a  h an d le  put in th a t rake  in a  s e c o n d .
CLARENCE
W hen s h e  c o m e s  b a c k  she 'll w an t to  go  re g a rd le ss .
EBNESI
Y eah . I s u p p o s e .
CLA REN CE
T om ?
IQM
Y e a h ?
CLA REN CE
Do w h a te v e r  you w ant. I’m su re  you g o t a  lot on yo u r mind. You cou ld  go  
o u ts id e  a n d  play, o r  if you w ant, you c a n  s ta y  in h e re  with m e. You a n d  I go t 
a  little tim e to  kill.
IQM
I think I'd ra th e r  go  o u tside .
CLARENCE 
Let m e  know  if g ra n d m a  c o m e s  back .
IQM
Okay.
[TOM exits.]
D ad.
JEN N A
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E R N E ST
H m ?
JEN N A
Will he  b e  a lrigh t?
E R N E ST
You know  th e  Z im m erm ans. G ood  tim es d o n ’t last very  long for them . T h o se  
folks c a n 't  s e e m  to  s tay  o u tta  h a rd  luck. Kind've put s itu a tio n s  in 
p e rsp e c tiv e . B ette r to  worry a b o u t w hat is happ en in g , in s te a d a  w hat m ight 
h a p p e n . D on't y a  th ink?
[P au se .]
JEN N A
I'll finish w ork on th e  b lad es .
E R N E ST
You do  that.
JEN N A
It's y o u rs  to  d e c id e  Dad. But you sa id  you 'd  sign, a n d  I c a m e  out h e re  like 
you a s k e d . You w an ted  m e to  m ake  s u re  every th ing  w a s  legal. R e m e m b e r 
D ad ?  I w ouldn’t c o m e  out h e re  for any  o th e r  re a so n .
[Enter KIM.]
KIM
Mr. J o h n s o n ?
E R N E ST
H m ?
KIM
C an  w e borrow  a  sc rew d riv er?
E R N E ST
S u re . T h e re  sh o u ld  b e  a  bu n ch  o v e r th e re .
KIM
T h an k s .
E R N E ST
Kim a n d  O w en will b e  fin ished  pretty  so o n . T hey  don 't h a v e  all day .
N either do I.
JEN N A
62
E R N E ST
No.
[KIM picks up  four sm all 
sc rew drivers  a s  h e  w alks out.]
E R N E ST fC O N T J 
How m any  of th o s e  b la d e s  you g o t d o n e ?
JEN N A
I h a v e n 't s ta rted .
E R N E ST
W e w on 't ev en  g e t o u tta  th e  sh o p  by d u sk  a t th is  rate!
JEN N A
T h at w ould suit you ju st fine.
E R N E ST
Now it w ould not. I'll s ta r t putting them  on th e  S te v e n s o n 's  plow. You tak e  
th e  s h a rp e n e d  o n e s  ou t th e re  w hen  you g e t th em  fin ished . B e su re  you 
w e a r  a  visor. D on't rush , m uch a s  I know  you w an t to. S h a rp e n  them  
d e c e n t. W e b e tte r  g e t  on it.
JEN N A
I n e v e r  w orried  a b o u t e ith e r of you. Until Mom w ent. If you, if you do  th a t too, 
I w on 't b e  ab le  to  ta k e  it.
EBNESI
S hov ing  m e inside  four w alls w on 't k e e p  m e alive.
JEN N A
W hen  you hurt your arm  th is  w eek , I sa w  how stup id  th is w a s  getting . I don 't 
know  you. You w ere  a  m an  th a t fed  m e a n d  w en t off to  work. W ho a re  you 
w hen  y o u 're  not h e re ?  Y 'know, you a n d  I h av en 't s to p p e d  long e n o u g h  to 
hardly look a t e a c h  other! W hat h av e  w e d o n e  to g e th e r?  I c a n 't be lieve  I'm 
say in g  th is. Well I hav e . I certain ly  d idn 't in tend  to.
[P au se .]
E R N E ST
Hm.
D a d ?
JENNA
[P au se .]
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JE N N A (C O N ~n 
D ad, a re  you g o n n a  ignore m e ?  Still?
E R N E 3 I
I d o n ’t know  w hat to s a y  w hen p eo p le  talk  like that.
JENNA
H uh? I'm not so m e  a c q u a in tan ce ! I'm your d a u g h te r.
E R N E ST
I'm not u s e d  to  it! W hat am  I s u p p o s e d  to  tell y o u ?  W hy a re  you stay ing  
h e re ?  I g o t c u s to m e rs  waiting on m e.
J.ENNA
C u sto m ers!
E R N E ST
Y es.
JEN N A
You g o t an  old plow  a n d  two p ie c e s  of g a rd e n  equ ipm ent! I'd hardly call th a t 
a  sp ring  rush!
E R N E S T
W ell... it is! It's a b o u t a s  big a s  it g e ts .
[E R N E ST  no tices CLARENCE. 
C LA REN CE p re te n d s  h e 's  not 
listening. He g ra b s  a  coup le  
w re n c h e s  a n d  th e  s h a rp e n e d  plow 
b lad e s .]
They'll b e  w anting  th e  plow so o n . G o tta  g e t th e  c ro p  in, while th is  w e a th e r  
ho lds. If it ra in s th ey 're  ou t of luck. S o  if you 're  stay ing , s h a rp e n  th o s e  an d  
bring th em  out. I'll b e  m ounting th em  on th e  sh a n k s . Are you going to 
sh a rp e n  th e m ?
JEN N A
Is th is  v iso r g o o d  e n o u g h ?
E R N E ST
Y eah .
JENNA
I'm stay ing  d a d . Right here .
E R N E ST
[To GRETCHEN.] 
W hat in th e  world c a n  I d o ?  W hen  s h e 's  acting  like that.
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G RETCH EN
Let it p a s s  Ernie. Dwell on it a n d  you  an d  h e r  will ju s t m a k e s  y o u rse lv es  
sick. Now g e t out th e re .
[ER N EST g o e s  o u ts id e  th e  sh o p  
an d  s its  by th e  plow. He s ta r ts  
working on it. G R ETC H EN  follows 
him. JEN N A  g e ts  a  v ise  grip an d  
p re p a re s  to  w ork on th e  b lades.]
CLA REN CE
I've tried , y 'know . Like you.
JENNA
T ried  w h a t C la re n c e ?
CLA REN CE
M aking co n v e rsa tio n  with my so n . Like you k inda w a n n a  do  with your d ad . 
D on't g e t  very  far. I d o n 't e v e n  know  w hat my boy d o e s . Try u n d ers tan d in g  
but... I don 't. Him a n d  c o m p u te rs . To m e th ey  look like typew riters  on 
te lev ision . But every  d a y  th a t 's  his w hole life. I g u e s s  it’s  a ir cond itioned  
a n d  h e a te d , s o  it's g o t s o m e  a d v a n ta g e s . All th em  build ings dow n a t th e  
C ities. M ore of 'em  all th e  tim e. Ernie a n d  I, y 'know , w e d o n 't fit into that.
You do, a n d  my boy d o e s . But w e g o tta  be  o u tside . E ven  if it a in 't full tim e 
farm ing anym ore . W ell, th a t 's  w h a t tim e d o e s  to  ya. L eas t th e  light bulb 
sh in ing  m y h e a d  is th e  sun .
JEN N A
I’m g lad  you  know  w hat you like, C la ren ce .
CLARENCE
Hey, th is  is your b u s in e s s . I'm ju st g u e ss in g  th a t 's  w h a t’s  on his mind. W ell, 
it’s  on  m y m ind anyw ay , w ho know s w h a t's  on  his. S hou ldn 't ev en  sa y  
any th ing . G ot th a t pail of bolts M abel b rought in?
JEN N A
W h a t?
CLA REN CE
T hat pail of bolts.
JEN N A
T h e s e ?
CLA REN CE
I d idn 't g e t a  c h a n c e  to  go  th rough  th e  pail a n d  s o m e  of th em  m ight be  good . 
N ev er know  w hen  you c a n  u s e  a  bolt, a n d  if th ey 're  all in th e  junk  pile you'll 
e n d  up  buying th o se  new  e x p e n siv e  M exican o n e s .
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[JENNA g iv es  CLA REN CE th e  pail. 
S h e  le a n s  up a g a in  th e  e n tra n c e  to  
th e  sh o p , looking out a t ER N EST.]
JEN N A
J u s t  h av en 't no ticed  befo re  w h a t's  b e e n  h ap p en in g  to him. And m e.
E R N E S T
D arn it! T he  s e a t s  all rounded . T hey  a in ’t getting  tight.
G R ETC H EN  
T h e  b e s t  th ing is, you 've  h ad  th e  talk.
[E R N E ST  hits his b a d  arm .]
E R N E S T
T his arm  is a  bugger!
[JENNA c a n 't s ta n d  se e in g  E R N E ST  
hurt him self. S h e  g o e s  b a c k  to  th e  
grinder.]
G R ETC H EN
M aybe she 'll c o m e  by th e  sh o p  now , o n c e  in a  while. S e e  w h a t you ’re 
doing. W ouldn 't th a t b e  fine?
E R N E S T
It s e e m s  too  sm all for both of u s. S om ehow .
G R ETC H EN
W hat c a n  b e  d ifferen t?  It's over fifty y e a rs . T h a t's  th e  w ay it’s  b e e n . W e 
m ad e  a  g re a t  h o u se  E rnest. A strong  h o u se  a n d  a  g re a t little farm  a n d  th is 
sh o p  b u s in e s s . C h a n g e  from  th a t a n d  you'll cu t off our g round .
E R N E ST
But you  d o n 't h a v ta  live th e re  anym ore .
G R ETC H EN
Ernie. I'm still th e  broom  in th e  c lo se t. T he d ish  rack  u n d e r th e  sink. My side  
of th e  b e d  is still m ine a n d  I'm th a t ja r  of dill p ick les you will n e v e r  o p e n . T he 
h o u se  is filled with m e. J e n n a  m oved  out a n d  s h e  m oved  far aw ay . If s h e  
ju st now  is realizing how  im portan t you a re , th en  good . I cou ld  n e v e r  quite  
g e t h e r  to  u n d e rs ta n d  that. Y ou 're a  g re a t m an  Ernie. K eep  yourse lf th a t 
w ay.
E R N E ST
But m ay b e  I cou ld  still do  better.
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O f c o u rs e  you can . Of c o u rse . T ack le  the  troub le  you c a n  c h a n g e . And 
w h a t c a n  you c h a n g e  to d a y ?  H m ? G et to  w ork E rn est. P le a s e ?  T he 
S te v e n s o n s  w ant th e ir  plow.
ER N E ST
Y eah . This plow. I su re  am  tired.
CLARENCE
[To himself.]
S u c h  troub le .
[JENNA s ta r ts  up  th e  g rinder a n d  the  
sp a rk s  fly.]
END A C T O N E
ACT TWO
[A few  m inu tes  later. JEN N A  
fin ish es  grinding on  th e  plow  
b lad e s , s h u ts  off th e  g rinder, a n d  
s ta r ts  dunking th e  b la d e s  in th e  
w a te r  bucket. E n ter E R N EST , tired.]
E R N E ST
I g o tta  sit dow n! D on't believe how hard  it's going.
G R ETC H EN  
C a n ’t you finish th e  plow E rn e s t?
[He sits.]
E R N E ST
I'm so  hot.
JEN N A
D a d ?
E R N E S T
J u s t  resting  a  little bit. T hen  I'll g e t b a c k  ou t th e re . Hard w ork tigh ten ing  
th o se  bolts. S o m e  th e  s e a tin g s  a re  w orn a n d  th e  bo lts  s ta r t sp inn ing  
a round . C a n 't tigh ten  on  th e  bu rrs  w hen  th e  bo lts  spin.
CLA REN CE
H e re 's  a  g o o d  bolt.
E R N E ST
It's go t nothing to  do  with the  bolt! It's the  s e a t  th a t 's  wore!
CLA REN CE 
Oh! T h ough t you sa id  you n e e d e d  a  new  bolt.
ERNE.SI
No, I didn't. I know  my b u s in e ss , C la ren ce .
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CLARENCE
T ho u g h t  you w a n te d  a  bolt.
E R N E S T
Well, a t  lea s t  you 're  trying to b e  useful. Which is m ore  th a n  I c a n  s a y  of 
myself. J e n n a ,  don 't  s ta r t  on  me! I’ll go  back  out th e re  in a  bit. J u s t  had  to 
g e t  in th e  s h a d e .  W hew! Heating up, could b e  a  dry sum m er.
JEN N A
T h a t  b a n d a g e  is filthy. W e  b e tte r  c h a n g e  it.
EBNE.SI
It's fine! J u s t  go t a  little hard  to do. I'll be  out th e re  in a  se c o n d .
GR ETC H EN  
T h e re 's  so m e th in g  w rong with you.
ERNEST
I n e e d  to  rest.
JEN N A
Dad, you n e e d  to c h a n g e  th a t  b a n d a g e .
GRETCHEN
W h at is it?
E R N E S T
Nothing 's  wrong! It g o t  a  little ha rd  to do, I'll g e t  out the re .  I ju s t  n e e d  a  drink. 
Even  if it is b a d  coffee it's g o o d  e n o u g h  for me.
■CLARENCE
Sit dow n  Ernie.
GRETCHEN 
If s o m e th in g 's  bothering you, just tell m e.
E R N E S T
Nothing is bothering me!
JEN N A
Dad, I'll g e t  your coffee.
ERNEST
J u s t  n e e d  som eth ing  to drink, th en  I'll sit!
G R ETC H EN  
T his  a in ’t right w hen  you g e t  this way.
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ERNEST
And w hat would  th a t  w ay b e ?
G R ETC H EN  
W e're  not talking until you 're  civil.
E R N E S T
My h a n d s  kept slipping! I tried push ing  on  s q u a re  with th e  h am m er,  th en  I 
t igh tened  it with my v ise  grip. But my h a n d s  couldn 't  h ang  on  to it. W ouldn’t 
c o m e  on  or off I
JEN N A
Dad, I w a s  only talking a b o u t  your b a n d a g e .  Y our hearing  o k a y ?
E R N E S T
H m ?
JE N N A
Your b a n d a g e .  It's dirty. W e  should  c h a n g e  it.
ER.NE.S_T
W a s  I say ing  th ings  out loud?
JENNA
It's too  b a d  it's ha rd  to  do. M aybe Kim a n d  O w en  c a n  fix it.
E R N E S T
No, I'll g e t  it. You sa id  you w an ted  to c h a n g e  this w rap.
JENNA
Do you h a v e  a n y  new  o n e s  w e  could  put o n ?
E R N E S T
Ah, y eah .  T h e re 's  s o m e  a c e  b a n d a g e s  in th e  ba th room .
[To GRETCHEN.]
My h a n d s  h aven 't  s lipped  like tha t  before.
[JENNA exits into the  bathroom .]
-GREIC.HSN
It's b e c a u s e  you 're  hurt.
E R N E S T
M aybe so.
[Drinks coffee.]
It really is bad . Though t they  w ere  joking but it's so  w eak . Ish. Oh, I g o t ta  sit 
dow n a n d  c le a r  my h e a d .  T ha t 's  all. I'll g e t  th ings  toge the r .
GRETCHEN
T h a t 's  all right E rnest.  You'll g e t  out th e re  again  in a  little bit.
E R N E S T
J u s t  b e  quiet.
GR ETC H EN
Don't b e  s o  impossible!
E R N E S T
Plan t you r  po ta toes!
GRETCHEN 
I’ve  p lan ted  my last po ta toes!  S h a p e  up, Ernest!
E R N E S T
C a n 't  I b e  frustra ted  without be ing  given  th e  fifth d e g re e !
CLARENCE 
M abel w ould 've  throw n ou t this w hole  pail.
E R N E S T
H u h ?
CLARENCE
Look a t  how  m any  g o o d  o n e s  th e re  a re .  Mabel w ould 've throw n aw ay  the  
w hole  works. G o tta  look out Ernest.  G ood  stuff's goin' for junk.
E R N E S !
Yup. Junk . T ha t 's  ab o u t  th e  v a lu e  of the  stuff I go t in here .
CLARENCE
You a b o u t  d o n e  on tha t  m o w er?
E R N E S T
Oh. Y eah . I a m  d one . J u s t  give m e  a  se co n d ,  a n d  we'll g e t  it off the  table.
CLARENCE
R e s t  up first.
E R N E S T
I d o n ’t n e e d  all this m othering! Let's  g e t  it on  th e  floor.
CLARENCE
You s u r e ?
E R N E S T
Y es, I can 't  sit still.
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CLARENCE 
Alright. I'll g e t  T om  in he re  to help  us.
JEN N A
Dad, h e re 's  a  b e tte r  wrap. Let m e  tak e  off this old one.
Tom , w h e re  a r e  y o u ?
CLARENCE
[E R N E ST  u n w ra p s  his dirty 
b a n d a g e . ]
I'll do  it.
T a k e  it e a s y  Dad.
E R N E S T
JEN N A
E R N E S T  
Oo. It s tings  w h en  it's out in the  air.
CLA REN CE
Tom! YOU PU T DOWN THAT OIL RAG! ISH-TA WHATTA M ESS! Tom! G et 
in here .
JENNA
G ot it?
E R N E S T
O h yes .
JEN N A
W a sn 't  so  b a d  w a s  it? I've probably  s a v e d  on th a t  infection getting  w orse .
E R N E S T
I told y a  th a n k s .  Do you n e e d  to  p re a c h  a t  my evils to o ?
JENNA
I've g o t  th e  res t of th o s e  b lad e s  d o n e .
E R N E S T
G ood. Didn't ta k e  you very long.
JENNA
I'm s u re  you  w ould’v e  d o n e  it faster.
CLARENCE
Y es, just put tha t  rag on th e  ground. Let 's  g e t  th e  m ow er  out to  th e  curb!
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JEN N A
Look. I'll g e t  Kim a n d  O w en  to  help you out.
EBME5I
I c a n  twist th o s e  on. Really. I just go tta  g e t  b e tte r  tools.
JEN N A
If th e  th re e  of you do  it, it will go  faster.
E R N E S T
Don't s a y  anything G re tch en .  R andy’s  farm w ork is m ore  important.
GREICHEN.
It's not m ore  im portant th an  you. But g e t  it d o n e .  G e t  it ou t of your hair.
E R N E S T
[To JENNA.]
Let m e  tell them , o k a y ?  You c a n  start  putting th em  on, if you  like. J u s t  put 
th e  bolts th rough  a n d  twist th e  burr on th e  th re a d s .  I'll finish m ounting th em  
w h e n  I'm d o n e  resting. O n c e  they 're  d o n e  with th a t  pick-up, they  c a n  c o m e  
ov e r  a n d  help. Tell th em  that.
JEN N A
I c a n  h a v e  th em  finish th e  plow right now.
ERNEST
No. I'll do  it. Let m e.
[TOM en te rs ,  very dirty.]
CLARENCE 
G r a n d m a  is g o n n a  h a v e  s o m e  w ords  with you.
TOM
I w a s  ju st  whipping it a ro u n d  a n d  it s p ra y e d  all o v e r  th e  p lace .
CLARENCE
Let's  g e t  th e  m ow er  ou tside . T h e n  we'll b e  ready  w h e n  G ra n d m a  c o m e s  
back . We'll tak e  th a t  m ower, Ernie.
E R N E S T
Ah J e n n a ,  b e fo re  you g o  out th e re  would you help  m e  s e t  this d o w n ?  
C la re n c e  w a n ts  it.
JEN N A
S u re .
ERNEST
Let's g e t  it on th e  floor.
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[JENNA an d  E R N E ST  ta k e  th e  
m ow er  an d  s e t  it dow n on  the  
concre te .]
G ood  deal.
I'll s ta r t  putting t h e s e  on then . 
S u re .  G o  a h e a d .  I’ll join ya.
ERNEST
JENNA
ERNEST
[JENNA g o e s  out a n d  s ta r ts  working 
on  th e  plow. E R N E S T  p u s h e s  up  
a n d  dow n  on th e  m o w e r  handle .)
EBNE5UC.QNL)
Think it'll do  ya.
CLA REN CE
...Yeah--
E R N E S T
I burnt a  few  h o les  in it. But, my w elder  d o e sn 't  a rc  dow n th a t  cool. I w a s  
a b le  to  g e t  a  pretty g o o d  weld  on  it, though . Shou ld  hold.
CLA REN CE
S h o u ld .
E R N E S T
I g u e s s  I just put you a n d  G ra n d p a  b a c k  to work.
TOM
G u e s s  so .
CLA REN CE
It won't ta k e  long Tom . T hen  I'll ta k e  you four w heeling. You'll h a v e  a  lot 
m ore  fun on th e  Y a m a h a  after  w e 've  finished mowing.
TOM
I'd b e  fine without mowing.
.C.LABEN.CE
You know  s o m e th in g ?
IQM
H u h ?
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CLARENCE
I would too.
[CLARENCE winks a t  him.]
But w e  g o t ta  do  this to ge the r ,  a long  with G ra n d m a , d o n ’t w e ?  T h e n  we'll "hit 
th e  w aves". T h a t 's  w ha t  you call it, right?
[To ERNEST.]
I think th a t’s  w hat th ey  call it.
TOM
Is my Mom com ing  on  M onday?  O r my D a d ?
[P ause .]
CLARENCE
S h e  is... I think.
TOM
S h e  is?
CLARENCE
Yes, yes ,  ah , p u sh  th e  m ow er  out on the  sidew alk. G ra n d m a 's  com ing  with 
th e  c a r  soon .
IQM
W h e re  am  I going to be  th e n ?  At our  h o u se ,  o r  is s h e  moving ou t?  And 
w h e re  is d a d  g o in g ?
CLARENCE
G e t  th e  m o w er  out th e re  now.
IQM
C a n  you at leas t  tell m e  th a t?
CLARENCE 
T h e y  didn't s a y  w hen .. .  so m e t im e  Monday.
IQM
Everything’s  all s o  fuzzy, why c a n ’t you tell m e ?
CLARENCE
BECA U SE I DON'T KNOW! P u sh  tha t  thing in th e  s t r e e t  now.
IQM
S u re .
[TOM s ta r ts  push ing  th e  m ow er 
ou tside . CLARENCE w a tc h e s  th e  
m ow er  go  out.]
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CLARENCE
Boy, th a t  looks good.
E R N E S T
It could  b e  better.  M aybe you'll w an t  to  o rd e r  a  new  h and le  from th e  dea le r .
CLARENCE
How m uch  I o w e  yo u ?
E R N E S T
I h a v e n ’t g o t  th a t  pipe on th e  rake. And you g a v e  m e  th o s e  bolts.
CLA REN CE
Fix th e  rake  a n d  I'll g ive you th e  bolts. We'll call tha t  even . Now how  m uch 
do  I o w e  y a ?
E R N E S T
I could  pu t it on your accoun t.
N ope . I'll pay  it now.
It' II be... six fifty.
Six fifty.
G ot c h a n g e  for a  dollar? 
Think so .
CLA REN CE
E R N E S T
C LA REN CE
[CLARENCE pulls out his billfold.]
ERNEST
[TOM g e ts  out of earshot.]
CLARENCE
M abel a n d  I a re n 't  usually  s o  tough  on  him, it's, well, w e 've  g o t  s o m e  trouble.
[CLARENCE c o u n ts  out the  c h a n g e  
a n d  pu ts  his billfold away.]
ERNEST
W e've  all g o t  pretty  rough e d g e s  this morning.
CLA REN CE
Yup. W e  g o t  s o m e  trouble.
[P ause .]
Ben a n d  Karla a re  separa ting . Don't let M abel know I told you, s h e '  d o e s n ’t 
w an t  p e o p le  to  know ab o u t  it. But this trip they 're  on. J u s t  a n  e x c u s e .  T ha t 's
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CLARENCEfCONT.) 
all. O h, they 're  ju s t  growing ap a r t  they  claim and .. . .  Well w h a t 's  tha t  kid 
g o n n a  do  next w e e k ?  H uh?  Split up b e tw e e n  two h o m e s  like that. I don 't  
u n d e rs ta n d  it.
E R N E S T
T hey  all g o n n a  b e  in th e  s a m e  h o u s e ?
CLARENCE
No they  couldn 't  do  that. H e 's  getting a n  a p a r t m e n t . He w a n te d  Tom  out of 
th e  h o u s e  s o  he  w ouldn 't w atch  him m ove out. Don't u n d e rs ta n d  it. I 
shou ldn 't  let it g e t  m e  s o  up se t ,  I g u e s s .  Nothing I c a n  help. But don 't  tell 
M abel I told you, s h e  w a sn 't  g o n n a  s a y  anything....
E R N E S T
I won't, I won't.
CLARENCE 
Might b e  se e in g  alot of him this next few m onths.
[To TOM.]
VEAH, JU S T  KEEP IT BY THE CURB UNTIL GRANDMA COM ES!
[To ERNEST.]
D o esn 't  s e e m  to m a t te r  how old your kids a re , they  c a n  still g ive y a  trouble.
E R N E S T
Y e a h .
CLARENCE
Y eah . Lucky w hen  they  don't.
[To TOM.]
JU S T  WAIT OUT THERE! I'LL BE OUT IN A MINUTE!
E R N E S T
But, I s u p p o s e  if th e y ’re not m ea n t  to be  to g e th e r  they 're  not m e a n t  to b e  
to g e th e r .
CLARENCE
No. S u p p o s e  not. S u re  is a m a z in g  though . B efore  p e o p le  g e t  m arried, all 
th ey  d o  is d a n c e .  Think you 're  g o n n a  d a n c e  everyday . And e v e ryday 's  
g o n n a  b e  a s  fun a s ,  a s  fun a s  th a t  first d a n c e  you had . N ev e r  quite  w orks 
th a t  way. Most of th e  tim e th e re  ain't a  d e c e n t  rhythm to d a n c e  to.
E R N E ST
Nope, you 're  right. But th o s e  first d a n c e s  s u re  c a n  b e  a  lot of fun.
CLARENCE
Yup.
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E R N E S T
M eeting o th e r  folks from o th e r  towns.
C LARENCE
D oesn 't  last  long though .
E R N E S T
Nope, th a t 's  for su re .
[P ause .]
Albany still p lays  polka.
CLA REN CE
T ha t 's  right, th ey  do! Forge t  to turn th a t  on, shou ld  re m e m b e r  to d o  that.
[CLARENCE laughs.]
Po lka  music. T he  w ay w e  u s e d  to d a n c e  a t  th a t  pavilion. Huh! You a n d  
G re tchen , m e  a n d  Mabel. And you a n d  Ethel, I r e m e m b e r  that, both you a n d  
Ethel u s e d  to c h a s e  a round .
E R N E S T  
W e didn't c h a s e  a ro u n d  th a t  m uch.
CLARENCE
You a n d  Ethel w e re  a  pretty big coup le  there .
E R N E S T
Y es, well, hardly r e m e m b e r  doing th a t  now.
CLARENCE
But you  still did it. G re tch en  u s e d  to g e t  so  m ad  at you.
E R N E S T
Y eah . I w a s  quite  th e  tom cat.
CLARENCE
You su re  w ere .
[E R N E ST  a n d  CLARENCE laugh. 
E R N E S T  c o n tin u e s  laughing  until 
h e  m a k e s  e y e  co n tac t  with 
GRETCHEN.]
CLARENCEfCONT.)
I don 't know  how  you do  it, Ernie. O ut th e re  by yourself. Couldn 't s ta n d  it, 
th e re 'd  b e  too  m any  th ings to rem ind m e  of M abel. T h e  h o u s e  would be... 
empty.
E R N E S T
G e ts  hard .
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CLARENCE
C a n  im agine .
G R ETC H EN
Y ou're sp e n d in g  so  m uch  tim e in th e  s h o p  lately. Am I really tha t  ha rd  to 
h a v e  a ro u n d ?
CLARENCE
I w o n d e r  a b o u t  you Ernie. How you ’ve  b e e n  ab le  to  m a n a g e .
E R N E S T
Ah! I'm fine.
CLARENCE
I'm s u re  you  a re , I'm s u re  you a re . Am azing w h a t 's  c h a n g e d  though . That 
acc id en t,  c h a n g e d  everything.
E R N E S T
Yes, I know. Lo tsa  c h a n g e s .
CLARENCE
Y eah .
E R N E S T
[Pause .]
C a m e  h o m e, th e re  it w as , h e r  plow all twisted, ou r  trac to r  u p s id e  down.
F ound  h e r  u n d e r  it, laying in th e  dirt.
[ERN EST a n d  G R ETC H EN  stare.] 
ERNESTfCONT.)
J u s t  laying u n d e r  it, all quiet.
CLARENCE
You're a  s t ro n g e r  guy  th an  m e, I s u re  couldn 't do  it. S u re  couldn't.
E R N E S T
Y eah , well. W hat c a n  y a  d o ?  W e just  d a n c e  till th e  m usic  s tops .
[Pause .]
This  pipe shou ld  work. W hat d o  you think?
■GRETCHEN
I c a n  s e e  you  c h an g in g  E rnest .
CLARENCE
T hat  looks fine.
EBNESI
I'll ta c k  it on  then .
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GR ETC H EN
W h ere  do  you s ta n d ?  Am I m ore  th an  a  m em ory  or le s s ?
ERNEST
I'm g o n n a  b e  welding again , s o  don 't  look th is  way.
CLARENCE
Right.
G R ETC H EN
Tell m e  Ernie.
ERNEST
I'm not su re .
[E R N E ST  g o e s  beh ind  welding 
sc reen .]
CLA REN CE
TOM, DON’T G E T  MORE DIRTY. G O O D  GOSH! SIT IN HERE THEN!
[Enter TOM. He sits  down.]
CL AR E N.C E.(C.QNL)
We'll g o  th rough  this pail of bolts. You just  se tt le  down, you 're  ge tting  too  
ram b u n c tio u s .
[P ause .]
I'd tell y a  m ore  if I knew  more. T rust m e on that.
IQM
Okay.
[ER N EST s ta r ts  welding. E n te r  
OW EN, now  a  little g r e a s ie r  from 
fixing on th e  pick-up.]
OW EN
Try a n d  s ta r t  th e  pick-up, would y o u ?  We'll s e e  if it works!
KIM
[Offstage.]
Alright.
.Q.W.EN
Now w h e n  you p r e s s  in the  clutch, ju s t  give it a  little gas .
KIM
[Offstage.]
W H A T S  THE G A S G O T  TO  DO WITH IT?
YA C A N T  LET IT FLOOD!
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m EM
KIM
[Offstage.]
Y eah .
OW EN
G o a h e a d !
[KIM tries to turn on  th e  pickup.]
K eep  trying.
[The pick-up a lm os t  s ta r ts ,  but 
doesn 't .]
OW EN fCON T.’)
I think it’ll go! K eep  crankin ' it. Not so  m uch g a s .  HEY, NOT S O  MUCH 
GAS. HELL! WAIT, WAIT, WAIT! YOU'RE FLOODING IT!
KIM
[Offstage.]
W h a t?
OW EN
It's flooding! I smell g a s  everyw here!
KIM
[Offstage.]
IT IS NOT!
[Sound  of th e  pick-up grinding 
again.]
OW EN
D am n it! S T O P  IT! Hey, S T O P  IT! W OULD YOU S T O P !
[The pick-up stops .]
KIM
[Offstage.]
You think it's f looded?
OWEN
I don 't  s e e  y a  breaking  a n y  s p e e d  records!
KIM
[Offstage.]
Well. W hat  a re  w e g o n n a  d o ?
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OW EN
Let h e r  sit a n d  c le a r  out. Bring the  therm os, we'll h a v e  a  drink.
[OWEN e a s e s  dow n on th e  floor a n d  
t a k e s  ou t a  p a c k  of c igare ttes . KIM 
e n te r s  carrying th e  th e rm o se s .]
KIM
You su re  w e  can 't  s ta r t  it a g a in ?
OW EN
C ripes, w h a t ’s  th e  p ro b lem ?
KIM
I just w a n n a  ge t  b a c k  hom e. I ha te  this place.
OW EN
For w h a t?  Rock picking? T he  rock will be  there .
KIM
I know, I just...
OW EN
W h a t?
KIM
I just don't w an t D ad thinking w e ’re too  slow. You know  how m ad  he  is 
a lready .
.OWEN
And w ho got him m a d ?  H m ? I don't believe it w a s  m e. Although I could  be 
m istaken .
[No r e s p o n s e  from KIM.] 
■QWEN(CQNT.)
Here, w a n n a  d r a g ?
KIM
I don 't feel like it right now.
OW EN
You don 't  sm o k e .
KIM
Y eah , I sm oke . I just don 't  feel like it today.
OWEN
Hell.
I sm oke!
KIM
8 2
OW EN
I bet. Ain't a s  b ad  a s  tha t  d iese l  s m o k e  you inhale up  on  th a t  trac to r  
everyday . As b ad , they  tell m e. You'll g e t  c a n c e r  from th a t  b e fo re  you 're  
sixty. B e s id es ,  o n e  little c iga re tte  ain't g o n n a  hurt you nothing. Might e v e n  
ca lm  you dow n a  bit. You've b e e n  w ound  up  all day.
KIM
I HAVEN'T BEEN EITHER!
Q.WEN
O h not a  bit. I c a n  tell.
KIM
Alright.
[KIM ta k e s  the  c igare tte .  He inhales  
a n d  coughs.]
OW EN
You sm o k e ,  hu h ?
KIM
I sm oke!
[KIM k e e p s  coughing.]
KIM(CONT.f 
Here. It's good . W hat b rand  is it?
[KIM h a n d s  b a c k  O W E N 's  cigarette.]  
OW EN
G eneric .
KIM
Oh. T hey  s u re  u s e  s o m e  good  to b acco .
OW EN
Ain't b a d  shit. Ain't b a d  a t all. Not for th e  price you pay.
KIM
I’m su re .
OWEN
Don't g o t  C a m e ls  b e a t  though .
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KIM
O h no way.
[KIM t a k e s  a  swig from the  therm os. 
En ter  JENNA.]
JEN N A
H ere 's  w h e re  you two went. I though t  you w ere  still a ro u n d  th e  pick-up. My 
d a d  ta lked  to  y ou?
KIM
No.
JEN N A
His a rm 's  go t ten  pretty so re  s o  he  c a n 't  g e t  your p a r ts  put on  th e  plow.
Could  you fellas finish u p ?  T h e  b la d e s  a re  all out there ,  th e y  just  n e e d  to be  
t ig h ten e d .
OW EN
Y eah , we'll d o  it.
JEN N A
T hanks .  He w a s  going to tell you, but y'know, I think he  h a te s  admitting it. 
H e 'd  normally be  ab le  to do  it, but his arm  today  a n d  everything.
OW EN
It’s  no problem . Kim, you go t th o s e  too ls?
KIM
O h y e a h .  W h e re  do  I put t h e s e ?  W e  borrow ed  them  a  bit ago .
JEN N A
I'm not su re  w h e re  h e  pu ts  tha t  s ize  screwdriver. O ver  th e re  shou ld  work.
T ha t  b e n c h ?
He'll s e e  th em , anyw ay. 
T h a n k s  for letting u s  u s e  'em . 
No problem , no problem  a t  all.
KIM
JEN N A
OW EN
JE NNA
[KIM pu ts  th e  too ls  on th e  bench . 
JEN N A  follows him.]
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JENN AfCO NT.i
I'm s u re  p eo p le  tell you th a t  all t h e  tim e but, you really, really rem ind m e of 
you r  Dad. W e ah, w e  w ent to high school toge the r .  You s e e m  alot like him.
KIM
Y eah , I s u p p o s e .
JEN N A
You go t th a t  S te v e n s o n  build.
KIM
I do  look like him sorta . W hat peop le  say . But I just look like him.
JENNA
W h e n  he  w a s  you r  a g e ,  you  cou ld 've  b e e n  twins. T he  spitting im age. It’s  
ju s t  s t r a n g e  se e in g  o n e  of my c la s s m a te 's  kids s o  tall. T im e flies, y’know. I 
m e a n  you look g rea t .  You w ere  pretty sho rt  last I s a w  you. But you 've  just 
sh o t  up!
KIM
T hanks .
JEN N A
Well. I'll tell him you 're  a lm os t  ready  to s ta r t  on  th a t  plow.
KIM
Sure .  We'll g e t  on it.
[KIM g o e s  back  to  OW EN. JENN A 
s ta r ts  to  s tra igh ten  up  the  shop.]
KIMfCONTJ
I really, really h a te  this p lace . W hy d o e s  d a d  h a v e  to c o m e  h e re ?  I m e a n  
w ha t  is th e  d raw ?  W e do  m ore  a n d  m ore  of th e  w ork  w h e n  w e 're  here . All 
th a t’s  h e re  is a  g o o d  tool bin. Y'know, I like E rn e s t  J o h n s o n  a n d  everything, 
it’s  nothing like that. But h e ’s  getting so  feeble . If w e 'd  go  to  th a t  new  outfit 
in F e rg u s  w e 'd  g e t  a  lot of t h e s e  jo b s  d o n e  in half th e  time. M aybe it's a  little 
further aw ay, but it'd b e  b e tte r  th a n  putting up  with this.
OW EN
Now you s o u n d  like your old m an .
KIM
I do  not.
OWEN
You s o u n d  like a  practical fa rm er  to  me.
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KIM
G e t  off it. You h e a rd  w ha t  s h e  w a s  say ing  to m e, didn't yo u ?
OW EN
I think s h e 's  right.
KIM
I am  not like my d a d ,  th an k  you very  m uch.
OW EN
You w an t  to  s a v e  time. That s o u n d s  like your d a d  to me.
KIM
M aybe  w e  shou ld  s ta r t  th e  pick-up s o  w e  g e t  th e  plow toge the r .
OW EN
I'm just ribbin' ya . You know that. Sit. Right now  w e don 't go t  a  b o s s  
a round . Enjoy it. You c a n  do  a  b e tte r  job if you  ain't a lw ays  trying to  ca tc h  
your b rea th .
KIM
Y eah , I s u p p o s e .  But I am  not like my d ad .
OW EN
No, you 're  not. Y our d a d  wouldn't b e  out driving like you last night, th a t 's  for 
su re .
KIM
No h e  w ouldn’t.
OW EN
Folks g e t  pretty  m a d  a t  you last night?
KIM
Hell yes!
OWEN
W hat'd  th ey  d o ?
KIM
G ot g ro u n d e d  for a  whole  month.
OW EN
[Whistles.]
A month! W a s  up  w hen  that  s ta te  t ro o p e r  brought you in th e  yard.
KIM
W a s  everybody  up th e n ?  J e e z e !
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OWEN
Bet your old m an  tu rned  all red.
KIM
Huh, you could  s e e  th e  s te a m . You could s e e  it, man!
OWEN
I bet.
KIM
N ever  s e e n  him s o  p issed .
OWEN
B e e n  th e re  before .
KIM
His jaw  g e ts  c le n c h e d  up, a n d  then  he  p a c e s ,  like this, y'know.
[KIM im ita tes  RANDY's m ovem en ts .  
OW EN laughs.]
KIMfCONT.t
T ho u g h t  he w a s  g o n n a  pop!
OWEN
Y e a h  well, w e 've  all b e e n  there .  G ot h a v e  run ins with you r  folks o n c e  in a  
while. S o  you g o n n a  lo se  yo u r  l icense?
[No resp o n se .]
Hey, y a  lose  your l ic e n se?
KIM
Hell yes .  I h a v e  a  court a p p e a r a n c e  in two w e e k s .  R e c k le ss  driving.
OWEN
Boy th a t 's  rough. R ea l rough. Trick is, not to  g e t  c augh t.  W e all do  wild 
driving. Hell, I u s e d  to. H ad my N ova going 110 on highway fifty-five on th a t  
flat s tre tch  by B elgrade . Christ, u s e d  to m ak e  tha t  run all t h e  time. But be  
s m a r t  ab o u t  it, do  d o n ie s 1 w here  th e re  ain 't no cops .
KIM
Y eah . This c o p  isn ’t normally there .  I'm th e  first o n e  to g e t  c a u g h t  on tha t  
ro ad  for som e th ing  like th re e  yea rs .
OWEN
How fas t  did you g e t  he r?
1 To spin a car in a quick circle on the road. Short for "donuts".
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KIM
O h d a m n , I buried th e  s p e e d o m e te r .  S h e  w a s  howling s h e  w a s  so  wide 
o p e n .
OW EN
I bet.
KIM
Buried it! W e w ere  driving, kicking up rocks a n d  shit!
OW EN
You s e e  w hat the  co p  c o m e  out of?
KIM
Naw. All I s a w  w a s  spinning cherr ies .
OW EN
D am n th a t 's  rough. But th a t 's  the  b reaks .  Yup, a lw ays  sa id  it w a s  lucky I 
n e v e r  go t c augh t.  I don 't know why I n e v e r  did but, I didn't.
KIM
You still d o  it?
OW EN
W h a t?
KIM
Y'know. Cru ise .
O W EN
N ope. Mainly did w hen  I first go t my license.
KiM
W hy'd  y a  qu it?
OW EN
After a  while th ings slow dow n. G e t a  little m ore  se rious .
KIM
I'm not s lowing down.
OW EN
You will, w e  all do . S o m e d a y  you'll b e  just like I am , working s o m e w h e re  
a n d  paying  bills.
KIM
U h-huh.
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OWEN
It h a p p e n s .
KIM
Y eah , it h a p p e n s .
OW EN
S u re  d o e s .  All your e n e rg y  g o e s  into im press ing  b o s s e s .  T he  c a r  ju s t  s ta r ts  
taking you th e re  a n d  back.
[E R N E ST  p o u n d s  his s lag  h a m m e r  
beh ind  th e  sc re e n .]
KIM
W h e n  you did all th a t  cruising, did ev e ry o n e  b o s s  you t h e n ?  Like now ?
OW EN
H u h ?
KIM
You know  w ha t  I m ean .
OWEN
No. I don 't think I do.
KIM
Right.
OWEN
W hat a re  you talking a b o u t  now ?
KIM
Y a ain't doing it, a re  y a ?
OWEN
Doing w h a t?
KIM
W hat D ad  said.
OWEN
Pick ro ck s?  D am n right w e 're  g o n n a .  S oon  a s  w e  s ta r t  th a t  pick-up.
KIM
Y ou're  s o  full of.... D am n it. I h e a rd  you a n d  D ad  talking ab o u t  m e this 
morning. Right before  h e  c a m e  to town. You two th ough t  I w a s  g re a s in g  th e  
rock picker, but I w asn 't .
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OW EN
I don 't  know w ha t  you  could 've hea rd .
KIM
You ain't do ing  that, a re  y o u ?  W hen  w e 're  picking rocks.
OW EN
G ood  g o d  almighty.
KIM
D ad told you to  drive today .
OWEN
Y eah  h e  did. And th a t 's  all that  go t said.
KIM
W hat ab o u t  th e  part w he re  he  told you to ta k e  th e  w ildness  out of Kim.
[Imitates RANDY.]
S tart  sw ea tin ' th a t  criminal out of him. M ake him run beh ind  tha t  picker, 
m ak e  him run s o  fas t  he  a lm ost kee ls  over.
OW EN
Ya h e a rd  wrong. F o rge t  it.
KIM
Tell m e if you 'd  do  it!
[P ause .]
o m a
Y a know w h a t’s  g o o d  for y a  right now ?  J u s t  relaxing. G e t all w ound  up  y a  
don 't  think well. Let 's  try tha t  pick-up.
KIM
I be t  you n e v e r  to p p e d  eighty.
OWEN
Plenty of t im es.
KIM
You're a  liar. Like e v e ry o n e  e lse ,  you lie.
OW EN
T h e re 's  nothing tha t  I've lied abou t.  T ake  it e a sy .
KIM
Like everybody  e lse .  A lying assho le !
[OWEN g ra b s  KIM a n d  th ey  fight.]
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Q-WEN
H O W  YOU KNOW I WOULD HAVE DONE THAT? HUH? HUH?
[CLARENCE, TOM, JENNA, and  
E R N E ST  run over.]
Boys, you  s top  that! 
S a y  now!
G E T O F F  OF ME! . 
H U H ?
G E T O F F  O F ME! 
RIGHT?
I SAID G E T OFF!
CLARENCE
E R N E S T
KIM
OW EN
KIM
OW EN
KIM
[OWEN b ack s  off.]
Cool, a  real fight!
ICM
KIM
P u sh in g  m e  on th e  floor? D am n it, w h a t  is th a t?  H uh?  WHAT IS THAT?
OW EN
You don 't  havta  ge t  s o  huffy. YOU JU S T  STAY IN H E R E AND C O O L OFF!
E R N E S T
T h a t 's  right, just b rea k  a p a r t  a n d  calm  down.
S o u n d s  like a  real g o o d  idea.
OW EN
[OWEN sta r ts  to  walk out. KIM 
follows.]
You just  s ta y  in here! O k ay ?
OWENXCQNT,)
W hat a r e  you g o n n a  d o ?
KIM
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OW EN
Start th e  pick-up, s ince  you can 't  s e e m  to hand le  it.
KIM
W hat a re  you, D a d 's  little y e s  m anl W hat b o s s  R andy  s a y s  g o e s ,  d o e s n ' t  it? 
Right O w e n ?
E R N E S T
T h a t 's  a b o u t  en o u g h .
OW EN
It g o e s  for you too. M aybe you don 't  adm it to  it. But you 're  a  y e s  boy just a s  
m uch, m ay b e  e v e n  m ore, than  I am . Hell, a t  leas t  I go t part of th e  d a y  tha t  
d o n ’t be long  to  him. Y our problem  is th a t  d e e p  dow n, you 're  trying to p le a s e  
d e a r  old Randy. P ro v e  to him w ha t  a  m an  you a re .  You n ev e r  will. You'll 
a lw ays  b e  his little boy. But you d o n ’t g o t ta  prove  tha t  to m e. I know you are . 
So  don 't  rub m e wrong. S tay  in h e re  a n d  cool off.
[OWEN exits.]
KIM
O w e n ?  Hey....
JEN N A
W hat'd  your D ad  d o ?
KIM
H m ?
JEN N A
W hat'd  your D ad  d o ?  You're s o  m ad  a t  him, w ha t is it?
KIM
L eave  m e  a lone , o k a y ?  J e e z e ,  it’s, it's nothing.
E R N E S T
J e n n a ,  th ey 'v e  s to p p e d .  Let 'em  ta k e  it hom e. L eave  him a lone .
JENNA
I don 't  w an t  an y  m ore  trouble.
[KIM looks out a t  th e  pick-up. OW EN 
s ta r ts  it right up. KIM s ta r e s  out at 
th e  sound .]
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KIM
He c a n  e v e n  sta r t  the  pick-up.
[Realizing th a t  ev e ry b o d y 's  s taring 
a t  him, he  g o e s  into th e  bathroom , 
a n d  s la m s  th e  door.]
GR ETC H EN
T h a t 's  o n e  thing I've n e v e r  b e e n  in th e  middle of. Fighting.
E R N E S T
N e v e r?
G R ETC H EN  
Well not tha t  kind of fighting. Don't t e a s e  now.
E R N E S T
[To CLARENCE.]
T h e y ’ll b e  s o m e  w ords  later.
CLARENCE
S u r e  will.
1 E M A
Aren't th ey  g o n n a  work on th e  plow?
G R ETC H EN
No th e y ’re not.
ERNES.T
D o esn 't  look like it.
JEN N A
Oh, w h a t  a  morning!
ERNEST
Yup. T h a t 's  th e  way it g o e s .  How 's this rak e ?
CLA REN CE
Try it out, Tom.
[TOM rak e s  with it.]
CLARENCEfCONT.)
It looks like you 've  so lved  a n o th e r  problem .
G R ETC H EN  
S e e  E rnest ,  nothing is leaving you all a t  once .
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E R N E ST
But it is leaving. Admit th a t  it is leaving.
GRETCHEN
P a r ts  of who w e w e re  rem ain . It's why you g o t ta  b e  thankful for w hat you 've 
got.
E R N E S T
And w ha t  a b o u t  th e  th ings  I haven 't  go t?  Every s e a s o n  for m any  y e a r s  now  
I've go t ten  le s s  a n d  le s s  b u s in e s s .  Fixing lawn e q u ip m e n t?  I would’ve  
tu rn e d  th e s e  jo b s  a w a y  y e a r s  a g o ,  now I'm happy  to s e e  M abel bring in tha t  
little c rap . Ain't m uch left here . It's gettin' d e p re s s in g .  G re tch en ,  this p lace  
w on 't  b e  h e re  next year .  I'm closing shop .
GRETCHEN
Are you  now ?  S e e ?  It s ta r ts  with tha t  apa rtm en t .  Now you 're  e v e n  talking 
a b o u t  closing th e  shop . You matter. Especially to m e.
ERNEST
Y es, to  s o m e o n e  th a t 's  d ead !  If I w e re  just to  walk aw ay, Kim a n d  O w en 
would just hitch up  th e  plow, a n d  drive it dow n to F e rg u s .  They 'd  probably  
e v e n  fix it b e t te r  in F ergus .  I can 't  k e e p  up  an y  m ore . Everything 's  moving 
too  fast. Nope, this is g o n n a  be  my last su m m er.  T he  last o ne .
[Enter OWEN.]
OWEN
Kim?
ERNEST
O w en , my arm  isn't doing too  good . C an  you work on  S te v e n s o n 's  plow?
OWEN
T h a t 's  w ha t  I w a s  just starting to  do. I w a s  getting Kim to help  me.
E R N E ST
Did I tell you a lre ad y ?
OWEN
No, ah ,  your d a u g h te r  did. Kim? W e n e e d  to  ge t  s ta r te d  on  th a t  plow.
W h e re  is h e ?
JENN A
In th e  bathroom .
T h e  b a th ro o m ?
OWEN
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J.ENNA
T h a t 's  w h e re  he  ran in afte r  you g u y s  h a d  your fight.
OW EN
Well, w e  g o t ta  g e t  to work. W hat  a re  we g o n n a  do  now ?
E R N E S T
I w a s  going  to explain it to them .
JEN N A
Dad, I th o u g h t  you had. It's not a  problem .
E R N E S T
Y es  it is.
JEN N A
T ak e  it e a sy .
E R N E S T
I can 't.
[Whispering.]
It m a k e s  m e... .  It m a k e s  m e look like a n  old m an. P le a s e  don 't  m edd le  
a round . I don 't  w an t  to look a s  old a s  I feel.
JEN N A
D ad it w a s  a  little thing.
E R N E S T  
No, nothing is little. Nothing is little!
[A c a r  drives up.]
JEN N A
It's Randy.
OW EN
Oh, je e z e ,  w e 're  in for it now.
[Enter RANDY.]
RANDY
O w e n ?
OW EN
Y e a h ?
RANDY
T h e  p ick-ups running, why a ren 't  you g u y s ?
OW EN
Kim's in th e  ba th room , upse t.
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RANDY
U p se t?  About w h a t?  Shou ld  b e  o v e r  be ing  u p s e t  by now.
OWEN
He h e a rd  u s  talking o r  som eth ing .
RANDY
Well, I h a v ta  g o  to th e  fee d  mill c o m p a n y  in Brooten for th e  part. S o  I just 
s to p p e d  in to  s e e  how  th ings  w e re  coming.
.Q.WEM
W e ain 't going until you d ea l  with him! I’m s ick  of it. You pu t m e  in b e tw e en  
you two th is  m orning a n d  I tell you, it don 't work tha t  way. I'm you r  hired m an  
for C hrist 's  sake!  I shouldn 't  e v e n  be  part of it. W hat  d o  I know abou t  k ids?
BANDY.
Alright, alright.
CLARENCE
[To ERNEST.]
I'm g o n n a  wait ou ts ide  with Tom .
EBNESI
Are y a ?
[RANDY w alks  to  th e  ba th room  door. 
He knocks.]
RANDY
Kim! Kim!
CLARENCE
U h-huh .
[CLARENCE exits.]
RANDY
C o m e  o u tta  the re .  Right now. C o m e  on!
E R N E ST
I'll s e e  w ha t  I c a n  do  on  th a t  plow.
[ERN EST exits. TOM follows them . 
T hey  work on th e  plow outside. 
CLARENCE s ta r e s  ou t a t  th e  road,
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waiting for M ABEL KIM w alks out 
of th e  bathroom .]
KIM
W h a t?  I w a s  just going to the  bathroom .
RANDY
Y eah, I know you w e re  but....
KIM
W hy you h e re  a n y w a y ?
RANDY
Ah-- I h av ta  g o  to  B rooten to g e t  th e  part  so , I w a s  on my way a n d  I just 
th o ugh t  I'd s to p  in, s e e  how you g u y s  a re  com ing.
[Pause .]
O w en told m e  you 've  b e e n  pretty feisty.
KIM
It's going.
RANDY
W hat is?
KIM
T h e  pickup.
RANDY
I’m g lad  you  g o t  it going.
KIM
T h e  plow isn't d o n e  yet. S o  I s u p p o s e  y o u ’ll ta k e  th e  pick-up to  Brooten, pick 
th e  plow up  later. We'll ta k e  my c a r  back . Right?
[P ause .]
BAWDY
No. No you g u y s  might n e e d  it. I’ll ta k e  your car, no n e e d  to d rag  th e  pick­
up a round . You might n e e d  it to haul stuff.
OW EN
W e g o tta  h a v e  th e  pick-up, Kim. You w a n n a  drive your  c a r  in th e  field?
RANDY
You won 't n e e d  your c a r  for awhile, anyw ay , a f te r  tha t  b u s in e s s .  Right?
[No r e s p o n s e  from KIM.]
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Right?
H ere  w e  go.
I feel b a d  en o u g h ,  o k ay ?  
Huh!
I do!
RANDYfCONT.)
OW EN
[Under his brea th .]
KIM
RANDY
KIM
RANDY
Do y o u ?  W hy'd  you g o  a n d  drive you r  c a r  like th a t?
No o n e  w a s  a round .
KIM
RANDY
You cou ld 've  hurt so m e b o d y ,  yourself.... You’ve  lost your l icense. I m ean ,  I 
d o n ’t know w h a t  you did, but he  took  your l icense right t h e r e  on  th e  spot.
I know, Dad. I w a s  there .
Now you 're  getting  sm art.
No.
Y es, you are!
Well I k inda h a v ta  be!
Kim, you c a n 't  do  stuff like this. 
Do stuff like w h a t?
KIM
RANDY
KIM
RANDY
KIM
RANDY
KIM
RANDY.
I d o n ’t know  w hat to  do  Kim. I m ean .. . .
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[S ilence.]
OW EN
Ernie n e e d s  help with th e  plow. I'm g o n n a  go  out the re .
BAMD-Y
G o a h e a d .
KIM
T h a t 's  right O w en . W alk aw ay . After you  a g re e d  with him!
RANDY
KIM! Settle  dow n, you don 't  n e e d  to ta k e  a f te r  O w en .
KIM
W hy no t?  You 're both in it together.
BAMD-Y-
W hat d o e s  he  got to  do  with th is?  G o sh  s a k e s ,  h e 's  ou r  hired m an, Kim. 
L eave  him out of it. G o  a h e a d ,  O w en, finish th e  plow.
OWEN
Kim. I only sa id  I would drive trac tor to g e t  him off my back.
[OWEN exits.]
RANDY
So....  You h e a rd  m e  this m orn ing?  I w a s  just letting off s te a m , it’s  go t 
nothing to do  with O w en. Oh, c o m e  on Kim, you can 't  b lam e  m e  for flipping 
my lid. How w a s  I s u p p o s e d  to rea c t?  Is th a t  w h a t  all th is  is?
KIM
No, I g u e s s  it's not.
RANDY
W h a t’s  your tro u b le?  W h a te v e r  it is, it had  be tte r  s to p  soon .
KIM
It’s  my problem  o k a y ?  Not yours. Mine!
RANDY
It's m ine a s  well.
KIM
I n e e d  to fix th e  plow.
RANDY
You're not go ing  a n y w h e re  until you explain you r  attitude.
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KIM
W h a t?  W e  just  g o n n a  s ta n d  a ro u n d  a n d  look at e a c h  other.
RANDY
Looks like it until you s h a p e  up. Now w ha t  is it?
KIM
S a y  it h e re ?
RANDY
Y eah . Tell me!
[P ause .]
KIM
Forge t it. It's not very simple.
RANDY
Try me.
KIM
I would tell you  if I knew  how I shou ld  s a y  it! But I can 't,  y 'know. It d o e sn 't  
c o m e  out in w ords. I go t ta  g e t  to  work on  tha t  plow.
RANDY
Kim... W alking a w a y  won't so lve  nothing. D am n it!
[KIM joins th e  res t  working on the  
plow. RANDY notices  JENNA, who 
h a s  b e e n  p re tend ing  to b e  b u sy  by 
picking up th ings  h e re  a n d  there .]
JEN N A
H ere  a re  t h o s e  ex tra  b la d e s  you  brought in. Didn’t ta k e  m e  long o n c e  I g e t  a  
s y s te m  going.
RANDY
I'm s u re  you h e a rd  all of that.
[P ause .]
JEN N A
I shou ld 've  left bu t I... couldn't.
RANDY
W ish you would 've. It’s  a , ha , it's b e e n  a  rough morning. I don 't  m e a n  to 
bring o u r  b a g g a g e  in here .
Like I said. I couldn't.
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JENN A
RANDY
I s u p p o s e  I'd b e tte r  round  him up  again .
JEN N A
I th ough t  after y e a r s  w en t  by, y’know, I could  look b a c k  at u s  a n d  laugh. But 
w h e n  you c a m e  in h e re  this morning I knew  w e  still w eren 't  d o n e .  I could  
tell. W ay  you w ere  looking a t  me. You didn't c o m e  b a c k  to c h e c k  on them .
RANDY
Ah... mainly th a t  w a s  th e  rea so n .
JEN N A
Is th is  w ha t playing th e  p a re n t  m e a n s  t h e s e  d a y s ?
RANDY
[Laughs.]
G e ts  w o rse  every  year.
JEN N A
W hy I n e v e r  w a n te d  kids.
BANDY
Is it? O r have  you b e e n  thinking Kim shou ld 've  b e e n  o u r  kid?
[P ause .]
JEN N A
You g a v e  him th e  n a m e  we u s e d  to talk about.  W h a t  w e  would n a m e  our... 
first.
RANDY
Always liked it. S e e m e d  kind've a  m odern  n a m e  a t  th e  time. Well, th e  n a m e  
s e e m e d  like e v e n  m ore  then , I g o t ta  admit.
JENNA
How is S u e  handling all of th a t?
RANDY
S h e  isn't. Kids. I s u p p o s e  though , w e 've  given o u r  p a re n ts  plenty of the  
s a m e  h e a d a c h e s ,  s o  I g u e s s  w e  g o tta  ta k e  a  turn.
[He laughs.]
JEN N A
Looks like som e th ing  I'm g o n n a  m iss  out on.
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BANDY.
Y eah , you go t it lucky alright. Lucky you didn't e n d  up  with m e.
JEN N A
I don 't  know if it's b e e n  s o  lucky.
RANDY
Living with S u e  h a s  not b e e n  a  joy. If th a t 's  w hat you 're  hinting at.
JEN N A
S u e ?  I don 't  c a r e  ab o u t  S u e .
BANDY
M akes  m e  sick. B een  ov e r  this in my h e a d  s o  m any  t im es. You go t m e all 
s c a re d ,  talking ab o u t  m arriage . S u e  w a s  th e re  a n d  s h e  w a s  a  lot of fun.
You w a n te d  a  ring. And befo re  I could  blink I had  S u s a n ,  a  ring, a n d  a  kid. 
Oh w hat a  m e ss .
JENNA
I didn't w an t  a  ring. I w a n te d  you.
RANDY
You h a d  m ore  in mind than  I did. Admit it. It s c a re d  th e  p a n ts  off me. I didn't 
m e a n  that.
JENNA
You c a n ’t lay th e  b lam e  all on  me, m uch a s  you w ant to. You got you r  wings 
clipped, R andy . S o  did I. But it w a s  a  g o o d  thing, I w ould 've b e e n  s tuck  on 
your farm. But b e c a u s e  w e  broke up  I w a s  ab le  to leave  all of this. I got a  
job, a  real job  th a t  I c a n  leave  a t  night. You g a v e  m e  all of tha t  Randy. 
T h an k s .
RANDY
Y ou're  not be ing  se rious .  C 'm on.
JEN N A
You e v e n  n a m e d  him Kim. T hat just m a d e  it w orse , 'c a u s e  it told m e  you still 
w a n te d  m e  a round . And every  tim e I go  out with s o m e  m an , I think th e  s a m e  
thing is going to h a p p e n  to  m e all o v e r  again . Men h a v e  a  incredible way of 
getting s c a re d .  Well I c a n ’t help that. T h a t 's  th e  w ay it is, th a t ’s  my luck. And 
now  with you trying to feel th ings out be tw e en  u s  today . It is too  d a m n  much!
RANDY
I haven 't  b e e n  doing that. W hy?  D o e s  it s e e m  like it?
JEN N A
I cou ldn 't  e v e r  jog dow n your driveway. It's too  short.
1 02
RANDY
I'm sorry if it s e e m e d  tha t  way. I m ea n  tha t  h asn 't  b e e n  my intention. It’s . . .ah ,  
sorry.
I'm not sorry. 
N o ?
How could  I b e ?
You e v e r  think about.. . .  
W h a t?
[Pause .]
JEN N A
BANDY
JEN N A
[P ause .]
RANDY
JEN N A
RANDY
J u s t  every  so  often I look a t  him an d  I w onder. W h a t  he 'd  a  b e e n  like if half 
of him, h a d  b e e n  y o u ?  You so m e t im e s  e v e r  w o n d e r?  Now I'm getting  w ay  
out of hand . It's ju s t  th e  w ay  h e 's  b e e n  lately.... You think a b o u t  th ings  like 
th a t?
[P ause .]
Well, it’s  too  late now.
Yes. I do.
JEN N A
[P ause .]
RANDY
I b e tte r  go  out. Kim n e e d s  to be  ta lked  to.
Right, right. 
Y eah .
JEN N A
RANDY.
JEN N A
[Mocking.]
T a k e  c a re  of th a t  unruly kid!
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RANDY
Hm! Right.
[RANDY rolls his e y e s ,  they  both 
laugh.]
RANDYfCONT.)
Okay.
JEN N A
Okay.
RANDY
I h o p e  it w on't b e  a n o th e r  y e a r  a n d  half before  I s e e  you again .
[JENNA laughs.]
RANDYfCONT.1 
It's b e e n  g o o d  visiting with you.
JEN N A
It has .
[P ause .]
RANDY
Okay! Okay.
JEN N A
Okay.
[RANDY exits, carrying his ex tra  
b lad es .  RANDY ta k e s  o v e r  from 
ER N EST. E R N E S T  c o m e s  b a c k  
inside.]
E R N E S T
You give th o s e  ex tra  b la d e s  to  R a n d y ?
[JENNA d o e s n 't  hear.]
ERNESTfCONT.I 
You give th o s e  e x tra  b la d e s  to  R an d y ?
JEN N A
H uh? Y eah , y e a h  I did.
E R N E S T
All th re e  of th em  a re  working on  th e  plow. T hey  definitely don 't  n e e d  a n  old 
c ow  like m e  gettin ' in th e  way.
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JENNA
You b e tte r  put the  bill on  his accoun t.
E R N E ST
O h y e s .  C an 't  forget to c h a rg e  c a n  I? Nope, y a  c a n ’t work for free.
[ER N EST g o e s  ov e r  to a  d raw e r  a n d  
pulls out a  g re a s y  a c c o u n t  book. He 
g ra b s  a  pencil he  h a s  tied next to 
th e  p h o n e  a n d  s ta r ts  to  write th e  bill 
down.]
Every th ing 's  d o n e .  
Yeah... .
JEN N A
E R N E ST
GRETCHEN
T h e re  still is time. You could  g o  to th e  rental office a n d  r e s e n /e  that  sw anky  
co n d o .
E R N E ST
[To GRETCHEN.]
I w ouldn 't m ove  in today .
GRETCHEN
Y ou 're  shutting down. So  you might a s  well.
ERNEST
Y a giving up  on m e ?
GRETCHEN
Aren't you on  m e ?
ERNEST
No.
JENN A
I s u p p o s e  w e  could  go  couldn 't  w e ?
ERNESI
[To JENNA.]
I s u p p o s e .
JENN A
I've e n joyed  working th e  m orning with you. I'll c o m e  by s o m e  S a tu rdays .  It's 
kind’v e  good  getting aw ay  from F ergus .  Getting a  little too  b u sy  there .
A lm ost tw enty  th o u s a n d  peop le . I don 't know how  all th o s e  p e o p le  c a n  ge t
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JENNAfCONT.)
s o  c ra m m e d  together. I s u p p o s e  I be tte r  g e t  back . I’m g o n n a  ta k e  off this 
coverall.
E R N E S T
You don 't  w a n n a  g o ?
JEN N A
Not if you don 't. I'd ra the r  you kept up  th e  farm. It k e e p s  s o m e  th ings  alive 
I've b e e n  ignoring.
GRETCHEN 
You're going to  tell h e r  y e s ,  a ren 't  yo u ?
E R N E S T
T h e re 's  no avoiding w h a t  is. You've sa id  a s  m uch yourself. J e n n a ?
JENNA
H m ?
E R N E S T
I don't w an t  to  g e t  your s e a t  dirty. So  if you got n e w s p a p e r  in th e  car, I'll go. 
Might b e  a  cold winter next fall.
S u r e ?
Mm--hm.
Okay. I'll g e t  ready.
Don't s ta r t  on m e. 
W h a t?
JENNA
E R N E S T
JENNA
E R N E S T
[To GRETCHEN.]
GRETCHEN
E R N E S T
If I don't g e t  it from her  I g e t  it from you.
GRETCHEN
You're giving up. Am I s u p p o s e d  to b e  h appy  a b o u t  th a t?
E R N E S T
Oh, c o m e  on. I a lready  sa id  I'd go. I can 't  tak e  th a t  back.
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G R ETC H EN
E rnest ,  you ’re living, I'm not. I forget tha t  so m e t im es .  J u s t  don 't  c lo se  the  
sh o p .  B e c a u s e  if you do, we'll b e  all th rough  with ou r  b u s in e s s .  There'll  b e  
nothing left.
EBN.E5I 
Is it e a s ie r  out th e re ?  Y'know, afte r?
GR ETC H EN
Y ou're  talking to  th e  part of m e  th a t  d o e s n ' t  know. J u s t  do  w h a te v e r  it is you 
h av ta  do. And I ho p e  you 're  doing it b e c a u s e  you w ant m ore , not less .
I won 't c lo se  th e  shop .
[Pause .]
E R N E S T
GRETCHEN
T h a n k  you, E rnest. W e don 't  w an t th e  air in h e re  to g e t  stuffy.
[MABEL'S c a r  d rives  up.] 
E R N E S T
It w on’t for a  while. S o m e b o d y  h e re ?
CLARENCE
Y ou 're  back.
MABEL
[Offstage.]
ERNIE! ERNIE! IS HE IN TH ERE CLARENCE?
C LARENCE
W h a t?
MABEL
[Offstage.]
IS HE IN T H E R E ?
C LARENCE
I think so.
[CLARENCE e n te r s  th e  shop.]  
Y eah , h e ’s  here . W hy?  Aren't w e  going h o m e ?
MABEL
[Offstage.]
Not yet!
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CLARENCE
Oh.
[Enter MABEL, carrying a  p a n  of 
b row nies  a n d  a  knife.]
MABEL
Ethe l 's  b rought s o m e  b a rs  h e re  for you.
E R N E S T
M e ?
MABEL
Well not ju s t  you. You a n d  anybody  e lse  tha t  w a n ts  so m e .  C la rence ,  help 
E thel inside.
CLARENCE 
I'm going, I'm going. W h e re  is s h e ?
ETHEL
[From offstage.]
I'm fine.
[Enter ETHEL, walking with her  
cane .]
E R N E S T
Ethel, you didn't h a v e  to  d o  this.
ETHEL
No I didn't.
[Chuckles.]
But two p a n s  is all th e  C h u rc h 's  getting from m e. T h a t 's  th e  w ay it shou ld  be. 
Two p a n s  from e a c h  cook. Any m ore  th an  th a t 's  too  m uch.
[Soft. To ERNEST.]
B es id es ,  it w a s  th e  only w ay I could  g e t  M abel to  leave .
MABEL
W h e re  c a n  I s e t  th e m ?
E R N E S T
I don 't  know if th e re 's  a  p lace  d e c e n t  en o u g h .
[Enter TOM.]
ETHEL
Put it on tha t  table .
It's all dirty.
ERNEST
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MABEL
I'll c le a n  it off. C la rence ,  c o m e  h e re  a n d  hold this.
[CLARENCE w alks  over.]
MAREKCQNT.)
Oh, you  b e t te r  not, with your back.
CLARENCE
Give it here , I'll hold it!
MABEL
No, you 're  still so re .
CLARENCE
I'll hold it!
MABEL
You g o t ta  b e  careful.
IQM
I’ll hold it.
MABEL
Alright. T h e re  you  a re .  Tom! My g o sh  w ha t  in the  world did you  g e t  into? 
Y ou’re ju st  filthy! C a n ’t leave  you two a lo n e  without o n e  of you  ruining 
som eth ing ! T h o s e  c lo th e s  a re  going  in th e  w ash ing  m ac h in e  a s  so o n  a s  
y o u ’re in the  house!
TOM
It w a s  a n  acciden t.
MABEL
You s h o u ld a  put on th o s e  britches  w hen  y a  had  th e  c h a n c e !  Well, nothing to 
d o  a b o u t  it now. C ’mon then , s e t  th e  b a rs  down!
[MABEL fin ishes  c learing  off the  
table . TOM s e t s  th e  p a n  of b a rs  
dow n. MABEL s ta r ts  cutting up  the  
bars.]
CLA REN CE
How y a  doin ' M abel?
W e re  y a  w orried?
MABEL
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CLARENCE
No, not really. C o n c e rn ed .  Tom  know s all tha t  w e  know.
MABEL
He d o e s ?  I shou ld 've  b e e n  h e re  w hen  you told him. But th e re ’s  s o m e  
th ings  I just can 't  take . Oh, I feel s o  foolish.
CLARENCE
D on’t b e  now.
MABEL
I got too  carr ied  aw ay . Tom, I'm not m ad  a t  you.
IQM
I know. I would 've left too, but I didn't have  th e  car.
MABEL
S u re  got hot today , didn't it? Mowing lawn's go ing  to  b e  quite  th e  job.
CLARENCE
It'll b e  rough alright. But I'm su re  the  th ree  of u s  a re  up to it.
MABEL
You're s u re  a b o u t  th a t  now, a re  y o u ?  Hot a s  it is out.
IQM
W e  a ren 't  m ow ing?
MABEL
I think it would b e  b e tte r  if w e  waited  until this evening .
CLA REN CE
T h e  lawn's g o t ta  g e t  cut.
MABEL
W e 'v e  th ings to d i s c u s s  C la rence .  And while h e ’s  out driving the  four 
w h e e le r  would b e  th e  b e s t  time to do  it.
CLARENCE 
I didn't think you w a n te d  to d isc u s s  it.
MABEL
Well I do . But let 's not talk  a b o u t  it here . Ethel, E rnest! I've go t s o m e  cut up. 
H ave  s o m e  now.
CLARENCE
You b e tte r  too.
[CLARENCE g ives  MABEL a  peck.]
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MABEL
C la re n c e  now. Not in front of people!
[Everyone but MABEL ta k e s  a  bar.] 
ETHEL
T hey’re a  little sticky. Frosting 's  fresh.
[MABEL w alks tow ards  th e  e n tra n c e  
of the  shop.]
MABEL
COM E ON IN BOYS. TH E R E 'S  BROW NIES IN HERE IF YOU WANT SOME!
RANDY
W h a t?
MABEL
T H E R E 'S  BROW NIES! FR ESH  ONES!
RANDY
I don 't  know  if w e  got the  time.
OW EN
I know I do.
[RANDY an d  OW EN e n te r  th e  shop.] 
RANDY
T hey  smell good .
[RANDY loads up  se v e ra l  bars.]
I s u p p o s e  w e  shouldn 't...YOU WANT O N E KIM?
[Enter KIM.]
KIM
W hat kind a re  th e y ?  
Brow nies .
D ere  really good .
RANDY
QWEN
[His mouth full.]
[RANDY g o e s  ove r  a n d  picks up  
se v e ra l  bars .  He h a n d s  a  few  to 
KIM.]
Here . D on’t fu s s  either.
W hat  a r e  w e  do ing?
T a k e  one .
W h e n  did you  do  all t h e s e ?
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RANDY
[Enter JENNA, b a c k  in her  original 
clothes.]
JEM NA
ETHEL
JE N N A
ETHEL
J u s t  finished. W atch  out, they 're  still a  little warm.
T h ey 're  s o  good .
[JENNA ta k e s  a  bar.] 
JEN N A
ETHEL
It’s  a  s im ple  recipe. Don't w an t my b a rs  to  g e t  too  high fillootin’.
[Chuckles.]
E R N E S T
W e sh o u ld  h a v e  s o m e  music.
JE N N A
S u re  Dad. Pu t s o m e  on.
[ER N EST tu rn s  on his radio, a n d  the  
polka m usic  b la re s  out.]
ETHEL
Oh, listen to that! This w a s  a  good  song .
E R N E S T
Still is good .
ETHEL
S u re .
[Chuckles.]
G R ETC H EN  
You'll a t  leas t  d a n c e  with m e o n c e  in a  while?
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ERNEST
I’ll a lw ays  d a n c e  with you. T ha t  isn't g o n n a  c h a n g e .  C la rence ,  Mabel, you 
r e m e m b e r  th e  s te p s  to th is?
[CLARENCE g ra b s  MABEL.] 
CLARENCE
I s u re  do.
MABEL
C la rence ,  uff, you  a re  a  sly one .
CLARENCE
Try my best.
E R N E S T
D an ce  with m e  G re tc h e n .  D a n c e  with me.
[E R N E ST  a n d  G R ETC H EN , MABEL 
a n d  CLARENCE d a n c e .  JEN N A  
g ra b s  RANDY.]
C o m e  on. 
D a n c e ?  To th is?  
W hy not?
JENN A
RANDY
JEN N A
BAMDY
Y eah , you 're  right, why not. Okay. Hold this Kim. And d o n 't  e a t  it.
KIM
You're going to  d a n c e  to  this d a d ?
IQM
I'm in ne rd  land.
KIM
No doubt.
G RETCHEN
You still go t your s te p s  Ernie!
ERNEST
Yup. I got polka feet!
[S e e s  ETHEL.]
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ERNESTYCONT.)
S h e 's  still a  wall flower, isn't s h e ?
[Pause .]
GBEICHEM
D a n c e  with her.
E R N E S T
Now you know I would like to, but I can 't.
GRETCHEN
To e v e ry o n e  e lse  in this s h o p  you look like you 're  s tand ing  still. I c an 't  let 
p e o p le  think E rnes t  J o h n s o n  is co n te n t  watching. A sk  her. G o  on. I’m su re  
she'll s a y  no. But it wouldn't b e  right u n le s s  you a sk e d .
E R N E S T
Ethel. You still r e m e m b e r  how, don 't  y o u ?
ETHEL
M e? No, I don 't  think so. My legs.
E R N E S T
C o m e  on  now. I'll go slow.
ETHEL
R ea lly?
E R N E S T
W e c a n  d a n c e  for a  little while.
ETHEL
You'll h a v ta  h ang  on tight. I fall dow n pretty ea sy .
E R N E S T
I'll b e  a b le  to k e e p  u s  moving. But w e  go tta  ge t  s ta r ted  first.
[ETHEL a n d  E R N E S T  dance .]
E R N E S T
I'm going  to  live a t  your a p a r tm e n t  next fall.
ETHEL
Are y o u ?  T h a t 's  wonderful.
[Chuckles.]
ERNEST
Y eah . I'm going down to sign.
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ELtUEL
T h a t’s  g rea t .  Well, w hen  you m ove in, just knock  on my door. T h e re 's  tha t  
v a c a n t  p lace  dow n th e  hall. I s u p p o s e  th a t 's  th e  unit you 're  moving into.
E R N E S T
P robab ly  so .
ETHEL
Isn't th a t  som eth ing!
GR ETC H EN  
T h e re  a re  m any  kinds of visiting.
[GRETCH EN w a tc h es .  T h e  d a n c e r s  
d a n c e .  T h e  s o n g  e n d s  a n d  a  
com m erc ia l  c o m e s  on.]
JEN N A
T hat  w a s  a  lotta fun. T hanks .
RANDY
You bet. I n e e d e d  that.
JEN N A
Y our b a r s  c re a te d  quite  a  party.
ETHEL
H uh?  Oh, yes ,  they  did, they  did. Usually peo p le  a re  too busy.
E R N E S T
More c om m erc ia ls  all th e  time. G e ts  irritating.
[He sh u ts  off th e  radio.]
ETHEL
H ave  a n o th e r  b a r?
E R N E S T
Mm-hm.
[ER N EST ta k e s  one]
GREIC.HEN
B e e n  a  while s in c e  th e re 's  b e e n  a  m om en t like this. T h e s e  little m o m en ts .  
T a k e  c a re  of them , Ernie. They  go  by too fast.
[Pause .]
1 1 ‘
BANDY
Well, I s u p p o s e .
OW EN
Y eah .
RANDY
You rea d y  Kim?
KIM
D ad I-- y e s .  I'll be  waiting out there .
RANDY
I’m d o n e  with it if you are.
[KIM walks out.]
OW EN
T o d ay  is g o n n a  b e  mighty p leasan t.
RANDY
D ay 's  a lm os t  half s h o t  a s  it is. If he  g e t s  too  ha rd  to work with, just, just tell 
him to go  hom e. Tell him I sa id  he  cou ld  go  hom e.
OW EN
Alright. We'll s e e  w hat h a p p e n s .
[To KIM outside.]
KIM! L E T S  G E T  SOM E GAS IN THE TRUCK BEFORE W E HOOK ONTO 
THE PLOW! YEAH, IT N EEDS GAS!
[OWEN exits.]
RANDY
T hanks ,  Ethel, for the  bars.
ETHEL
S u re .
RANDY
[To ERNEST.]
I'll s e e  you  later, E rnest .  You'll b e  in M onday?
ERNEST
Nine o 'clock.
RANDY
I'm su re  so m e th in g  will b rea k  by then .
You h a d  e n o u g h ?  
Plenty.
I'll c le a n  up.
You n e e d  s o m e  he lp?  
No, no.
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[RANDY w a v e s  a n d  exits. JENN A 
w aves.]
ETHEL
ER N E ST
ETHEL
[ETHEL c o v e rs  h e r  brownie pan.] 
MABEL
ETHEL
MABEL
I'll g e t  th e  boys  lo ad e d  up, c o m e  out w hen  your ready .
J.EN NA
Ah, M abel?  T ha t 's  okay. W e  c a n  ta k e  Ethel hom e.
H m ?
MABEL
JENN A
D ad a n d  I a re  going o v e r  th e re  anyw ay. S o  it's no problem .
If th a t 's  alright by you E the l?  
O h th a t 's  alright by me!
MABEL
ETHEL
[Chuckles.]
MABEL
J u s t  s o  you  g e t  back. S e e  you all later. HEY CLARENCE, L E T S  G E T  ON 
THE ROAD! ETHEL’S  GOTTA RIDE!
Give m e the  keys! 
G ra n d m a 's  go t them .
IQ M
CLARENCE
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MABEL
Tom , don 't  you  rev th e  c a r  tha t  m uch.
CLA REN CE
T hat 's  right. If you 're  going to s tart  it, s ta r t  it d ecen t .
IQM
I will.
[MABEL h a n d s  over  th e  keys. TOM 
runs off.]
GLABEMQE 
Oh, nol W e still got to put that  m ow er in th e  trunk.
MABEL
T hat 's  right! TOM! WAIT!
[TOM revs  th e  c a r  too  much.] 
CLA REN CE
G O O D N E S S  SAKES!
MABEL
W hat did I tell y o u ?  H uh?  W e don 't  n e e d  to  a lw ays  give him th e  keys!
CLA REN CE
Y es, yes ,  I know. But h e  shou ld  learn how  to start  it d ecen t .
[MABEL a n d  CLARENCE exit.]
ETHEL
I got every th ing  here . I'll go  out to your car.
JEN N A
Alright. We'll b e  th e re  in a  minute.
ETHEL
Okay.
[ETHEL s ta r ts  out. E R N E S T  s ta r e s  
after  her. KIM s ta r ts  up  the  
S T E V E N SO N  pick-up. RANDY 
s ta r ts  KIM's car. CLARENCE, TOM 
a n d  MABEL drive off. KIM a n d  
OW EN drive off. RANDY drives off.]
[S ilence.]
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ERNEST
T hey 're  all g o n e  for today.
[JENNA looks a t  he r  watch.]
JEN N A
And ju s t  in tim e. W e got fifteen m inutes.
E R N E S T
I s u p p o s e  I shou ld  put up  a  note  in c a s e  s o m e b o d y  s h o w s  up. This  won't 
ta k e  long, will it?
JE N N A
I’m s u re  you'll b e  b a c k  by o n e  thirty.
[ER N EST s ta r ts  writing a  note.] 
G R ETC H EN
More a n d  m ore  of u s  is g o n n a  d i s a p p e a r  from the  country.
E R N E S T
It's ju s t  for th e  winter.
[P ause .]
G R E T C H E N  
No. With e a c h  d ay  m ore  of m e  g o e s .
E R N E S T
Don't ta k e  it like that!
G R E T C H E N
P ar t  of m e  a lread y  u n d e rs ta n d s  why this h a p p e n s .  T he  res t  of m e  is learning 
to a c c e p t  it. G o Ernie. Go.
JENNA
I'm starting th e  car. Ethel a n d  I'll wait ou t th e re  for you.
E R N E S T
I'll b e  com ing.
[JENNA's ab o u t  to  go  out. S h e  
s to p s  a n d  looks a t him.]
JEN N A
D a d ?
E RN ES T
H m ?
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JENM
You might like it. I hope.
E R N E S T
Mm.
[JENNA exits. E R N E S T  fin ishes the  
note. H e pulls ou t a  roll of 
e lectrician 's  t a p e  a n d  rips off a  
p iece . H e  w alks  o v e r  to  th e  door. 
G R ETC H EN  follows him ou t a n d  
s ta n d s  by th e  plow. A c a r  s ta r ts  
outside.]
[ERN EST sticks on  th e  note. It s a y s  
in big w ords, "BE BACK AT ONE- 
THIRTY". E R N E ST  exits.]
[JENNA, ER N EST, a n d  ETHEL drive 
aw ay. G R E T C H E N  w a tc h e s  them  
leave.]
END O F  PLAY
